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“"THE YERDICT"

FADE IN
INT. FIRST FUNLRAL PARLOR - DAY 1

A working~cless funeral in progress. THIRTY PEOPLE ard ap
ipexpensive bier SEEN frem the back of the hall.

ANGLE

A MiN's back FILLS the SCREEN. He is dressed in & blazk suiv;
his hands are clasped behind hie. ANOUTELR ¥AN stands rext to

kim., The Second ¥arm reaches behind the Firs*t Wan's beck and
puts & discreetly folded ten-dollar bBill inte his harmds.

ANGLE

These Tup Men from the front. Both somber, {o their early
fii{ties. They begin to walk down the aisle of the fureral
parlor.

ANGLE

Tre w123k, A woman in her late Jiftles sitting by the bier
receliving cerneolences. The T»s Ken miprosch her. 7The Firs:
(the recipient of 1he money) speaks:

FUNERAL DIRECTOR
¥rs. Dee, this {s Joe Galvip --
a very good frieand of ours, and
a very fine attorney.

GALVIN
It's a shame aboput your hustand,
¥rs, Dee.
The ¥Widow nods.
GALVIN

1 ktew him vaguely through the
Lodge. He was a wonderful man.
{shakes head in
sympathy)
It was a crime whet happened to
him, A crime. 1If there's
anything that I could do to help...

| 3N

GALVIN removes a business card from his jacket pocket and hanis

it tu her as 4f he were giving her money. (i.e., "Take it.

Fenlly. I uwant you to have §t...") She takes the card. Beal:

GALVIN
{thoughtfully realizes
he 35 usurping her tioe)
Tell...

¥a chakax her hand and moves on.
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2
INT. COFFEE SHOP - DAY 2

Galvin sittiog 4o tbe deserted coffee shop 4o his raincoat,
Readipg & secticn of the paper. He picks up bis teacup,
drinoks. Lowers it to the table.

ARGLE - INSERT

Galvip twists tea bag around & spoch to extract last drops of
tea. His hand moves to bis fell pen lying on the table. BHe
moves his hand teo the paper, open at the cbituary sectioc.

ke SEE gpeveral names crossed out., He circles one furveral
listing.

ANGLE

Galvic sitting, raises cup of tea tQ bis lips. Looks around
deseried coffee shop. Sighs.

INT. SECOND FUNIRAL HOVE AND STRIET - AFTERNOON a

Galvin outside a second funeral home. WORKING-CLASS PEOPLE
ertering, Calvin enters the home.

ANGLE

Galvin, coming dowp tbe aisle tosard the frodt, SLTugging
himself cut of his ovércoat, be approaches the BERLAVED ¥ IDOW
sittirg by the front of tbe home, he extracts bis cerd frox

his pocket, starts to speak. He is siopped by tbe
wWIDOW'S SON, a hefty man in bis mid-forties, sho ipterjells
Lirself beiween Calvio and the widow,

SON
(ol the card)
¥=at 45 tbat...?

GALVIN
IQ..

SON
¥hat the hell i5 that...

. GALVIN
«es] wag a friend of your Ia...

SON
You never knew my father...
(hits card out
of Galvin's hand)
You.get out of here, who tbhe
hell do you think you are...

The FUNERAL MANAGER hurries douwp the picle, epd GiATLS
extracatiog Galvip from tbe commotion.

Cont.
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GALVIN
(to Funeral Kapager)
I'm talkiog to this man...

FUNERAL ¥ANAGER
(to widowe)
Excuse me, Krs. Cleary...

He 15 manhandling Galvio toward tbe back of the fuberal Farler,
The Son ca'ls after hio:

SON
¥ho the hell do you think you
Are..."7
EXT. SELCOND FUNIRAL PARLOR ~ AFTERNOON d

The Yuneral Nanager and CGalvio standing ip the eold.

FUNERAL KANAGER
1 don't mant you coming back
here. Ever. Do you understand?

GALVIN
.»+1 was just talking to... : -

FUNERAL MANAGER
Those are bereaved people ip there.

The Yureral Manager gives Galvio a szall sbove, and goes back
to bis post at the door, greeting the entering mourters.
"Good evening. .

ANGLE

Galvin, the ground cut out from under bizm., Standicg watchisg
the mUUTnEers enter.

EXT. SECOND FUNERAL STREET -~ DUSK ]

Calvin walking dowp & residentinl street, FHe has beexz vwalkicg
& while in the cold, snowy pnigbt. He srops for a stoplight

at a coroer, waits for the ligbt altbougb there is mo traffjc.
Lights & cigarette, The light changes. He looks both ways acd
irresolutely starts across the street. He stops. He :pecks
bis mateh., He sighs, and starts back in the opposite direction.

INT. O'ROLURKE'S BAR « NIGHT €

Galvia holding forth at the bar of a seedy drinkin;?man‘:
establishment, THRIE DRINKERS, acquainiances, standing around
him, appreciative. . .

Cont.
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& Cort.

GALVIN
Pat gays, "¥ike...there's a2 new
bar, you go in, for a half a
buck you get a beer, a free lJunch,
and thep tske you ip the back
room apd they get you laid,!

The bartender, JIKVY, comes up to Calvig.

JINNY
Another, Joey...?

GALVIN
(gestures 10 include !
group)
+..everybody. M¥ike Eays, 'Part,
you mean to tell me for a balf
a buck you get a free lunch and
& _beer, and then you go ip the
back and get 1aid...?' 'That's
correct,' Xike says, 'Pat.
Have you been in this bar...?’
Pat says, 'Ne, but my sister has...!
(gestures to
Jirzy)
Evervone., Buy yourself one, too...

INT. GALVIN'S OFFICE -~ NIGHT 7

The seeldy, disordered small office, Galvin in shirt-sleeves
orering & file cabinet. He takes ocut ap arcload of files,
carries theo to o wastebasket and throuws thez in. He sits on
his desk, as 1f exhausted by his effort, pours froc a whiskey
bottle into a large water glass, downs the glass. He has bees
drinking for some time. He starts -- stusbling bBack to the
file cabtinet. On the way bis eye is caugbt by bis degrees
rargirg on the wall., He stuzbles to tbex, picks tbex up and
walks over to the wastebasket and throws them in. Ke goes bacl
to the file cabinet, tbe phone starts ringing. Galvio lets it
ring, continues emptying the files into the wastebasket, teari:
so=e of thez up as be does s0. He repeats softly to himselfl,
as a litany, “Itv doesn't make & bit of differeoce. It doesz't
vake & bit of difference, it doesn't make & bit of
difference.,..” He starts back to the degk for tbe bottle,
knocks the still-ringing phone ©ff tbe desk, He pours bimsell
a drink. As he downs it we hear -- softly ~- from tbe phone oI
the floor: a KAN's VOICE., “Joe. Joe. Joe,..goddamit., Are
you there,..? Joe..." Galvio pays no attention. Dricks bis
drink and gazes at the wall -~ now enpty of degrees.

ANGLE - P.0.V.

The empty wall. Galvin's P.0.V. The telepbone beard Voice Ovt
insisting, “Joe..."
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INT. GALVIN'S OFFICE ANTEROOM -~ NIGHT 8

MICKEY MORRISSEY, a man 4n bis late sixties, dressed 15 guit
and overcoat, looking worried, unlocks the door to the
dark anteroom. Looks arcund. Sees sometbhing 4n the cext reoc.

AHGLE - paO-V.
Galvio asleep oo his couth, clothed ag before. Covered inm big

overcoat, tbe bottle and glass nexti to the couch on tbe floor
the scund of the pheone oif the hook. '

ANCLE
Yickey vwalks into the office. Stands lookicg at Galvan.
_-KICKEY
{harshly)
Getl up.
(beat, more
barshly)
Cet up.

Galvin vakes up. Looks mround. Swings his legs over tke ccuzk.
Drirks froo the glass, Vecantly!

GALVIN
Hi, Yickey...

MICKEY
¥Lat tke hell do ypou think
you're doipg...?
(surveys the
wrecked oifice)
What's goiog oh here...?

GALVIN
Ublll

KMICKEY
Fuck you. 1 geot a call today
from Sally Doneghyes

- - GALVIN
...D0% Whpo 15 that...1?

¥ICKEY
...you're 'sposed to be in court
in ten days and she's telling me
you haven't even met witb thed...

GALYIN
Now Sally Doneghy, now who 15
thlt--o’

Cont.
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MICKEY
One lousy letter eigbteen wontbs
Bgo...1 try to throw a fuckip'®
CaASEe YOUT WAY...

GALVINX
+»:hey, I don't need your
charity...

¥ICKEY
«+s1 gel tbese people 10 1ruyust
you ~- they're coming here tococorrow
by tbhe way -- I get this expert
doctor to talk te you. I'm doing
2ll your fuckio' legwork -- and
it’'e eighieeb months. You're
‘sposed to be in court. I bet
you taven't even seep the file,

Calvin pours kimself a drink.

GALVIN
Hey, whkat are you, Cy Bbanny?

Kickey walks 1o him, knocks the drink out of bis band acd glars
.z several tizmes in the face.

-

NICKEY

listep to ce. Listep to me...
lJisien 1o me, Joe, ‘cause I'm
doce fuckin' witb you. I can't
do it any more., Look around you:
You think that you're goicg to
ckazge? ¥hat'e going to change
it? You tbink it's going to be
differept next month? It's goiog
to be the sape. And 1 bhave 1o
stop., This 45 it. I got you n
good case, it's a mogeicaker. You
8o it rigbt and it will take care
¢! yocu. But I'm through. I'm
serry, Joe, this is tke end.

(beat)
Life is too short, and I'm too

old.

Beat.

¥Yickey walks out of tbe office. S$laxzs tbe door. Beat.
Galvin looks around the effice. Goes to his sofa, Sits,

reaches 1o side table.
' Cont.
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8 Cont.}
ANGLE = 1IKSIAT

The side table, a pack of Luckies. Galvin taking one, big
hand shaking a little. Aleo on side table a pile of change
containing & smal]l rosary and a weddiog ring.

INT. GALVIK'S OFFICE ANTERODM ~ INSERT - DAY g

The carriare of s typewriter, A sheet of paper. 1Its
letterhead reads, "Josepbh P, Galvipn. Attoroey at Law,

124 State Sireet, Bosion, Mass, 029B1., Cable JOGAL."
So=eone 1g typipg, "Sorry I bad to go out. Back at 10,
Judce Geary called. Are you available for lunch %edrnesday
lTriversity Club?" A band takes & paper from carriage azd
F-t5 it on desk. Takes s pen and sigos, “Claire.”

ANGLE

CGalvin io the moterooxz, dressed ip his suit, unshaved,

Faving just sigbed tbe paper. He takes 2 piece of Scotch tipe
from the dispenser on the desk, picks up & file folder frox
the coffee table, It is5 toro ia several places and rudely
Scoteh-taped.

e {file beaded Deborab Ann Kave v, St. Cetkterine Labcure

rn
Feerital et, 2l,

ANGLE

Galvin surveys the aptercom, opeas door to corridor,
Scotch tapes the pote he has just typewritten 1o the outside
of the door.

INT. O'ROURKE'S BAR -~ DAY 10

Dark paneling, elean, simple. A drinkers' bar. OLD
BARTENDER and THREE CUSTOMERS spaced widely, Galvin inp

bis overcoat douning & shot, the file open before him. He
is reading. He checks his watch, scoops the file togetrter
voder bis arm, throns a dollar oo the bar, mnd beads for 1te

doof.
INT. XORTHZEN NURSING HOME CORRIDOR - DAY 11

Calvin walking teotatively down the corridor of a very
rup-down pursing bome. He receives suspicious looks from tke
Attendantg., He g checkipg nupbers en the doores agaivet A
potation in the file., He finds the correct door and enters.

*
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INT. OFFICE ANTEROOK - DAY

Galvio 18 perched at bhis secretary's desk,

8
14

Eally Doreghy

across from him by the eoffee table listening intently.

Best.

GALVIN
It's not & good case. It'c a
1ery good case. A healthy
YyOuUng woran Eoes into the
hospital to deliver her third
rbild, she's given the mrong
wraesthetic...

SALLY
...ve¢, e Jove her, Dick and
rle - b B

GALVIN
.s+1'm sure you do...

SALLY
Byt whket can we do? She don't
koow who's visiting her...

GALVIN
.++1 know., 1 went...

SALLY
...¥ou sa% her?

GALVIN
Yes. Yes, I bave,

SALLY

You know how besutiful she was?

{(bent)
Her husband left her, and he
tock her kids...They, tbey,
they, they‘d let you @le ip there.
They don't care. Nobody CATES.
The Pstriot Roome, the Chronic Care
...4n Arlington,,.? They'd take
her in. Perpetual Care. They'd
take her. Fifty thousand dollara
they want. AD endospent.

Cont.
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CGALYIN
seofifty thousand dollarg?

SALLY
I don*t wact te leave her.
Dick.,..tbe, the,..and
Father Laugblin, he said that
i1 was God’'s will...

GALVIN
«+e+d understand...

SALLY
¥y doctor teld me that I gotu
to move out ¥est.,.that's
when we filed ip court. ¥e
g2idc't mant to BuUE...

GALYIN
seed understand. ..,

SALLY
+..Bu2t Dick, be's looking for

1v0 years ip Tucson...apd they
celled kiz up apd said to come

out. He''s a good wapo. He's

orly tryicg to do sbat's rigbt.

SALLY
This is my busband.

Dozegky and Galvip stake hands uncomfertably.
1Le two to Bit. -

GALY]N
Please sit dowa, 1 teld your
wife. J'm sorry that se have
1o meet oul bere. 1l've got
L case conipg ip two days 1D
the Superior Court acd my
office is a mess of papers...

DONEGHY
.o.tbat's al)l righe,

10

14 Cort.

Tte door to 1be corridor opens and DICK DONEGHY, a wcrkingrmac
io his forties, cozes inito the room. Sally and Galvipo stianc,

He motions

Cont.



GALVIR
1 wag telling your wife, we
bave a very good case bere.

SALLY
...he sas her st the
Kortbero Care...

GALYIN
...and 1 bave inguiries out to
doctors, experts in the field
...1bere 18, of course, 2
problem getting & docter to
testify that foother doctier's

regligent...

DONECHY
.sethe Archdiocese called up,
1hey said who was our sttorney,
'zause the cese 15 coming
to trial...

GALYIN
I doubt we'll bave to go to
trisl...

DONIGHY
v..%e t0ld thes we dido't want
i1 1o cozme out thie way.

CALVIN

1 cexplevely urderstand...
DONECEY

¥e just...
SALLY

¥Fe just cep'’t do it enymore.

{beat)
This it our chance 10 gel Bwdy.

° GALVIN
I'm goipg 1o see you get tbat
chaoce.

DONEGHY
¥hat 15 this going 1o cost?

GALVIN
1t's conpletely done oo 8
contingency basi§., That means
whatever the setilexent is 1
setain one-third...that s, of
course, the usunl arrangemedtla..c.

i1
14

Cont.
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1% . BISHEOP BROPEY'S SUITE « IKSERT - DAY 15

Yellowed ueuspaper.cllppin:, a very lovely, patrician woman
i ber twenties gmiling ot & well-turped-out Galvin around
thirty. Headlise: "Patricia Harrington 1o Wed."

ALITO
(volce over)

‘Hiz naze is Joseph Galvie.

P.U. law, class cf ‘fifty-tvwo.
- Second in his class. Editer

©f the Law Review, ¥orked

with Mickey Morrissey tuelve

years. Criminal Law and

Persenal lzjury...’

A hand turps a page and reverls a second clipping:
“Boston lawyer Keld in Jury Tampering Case " with a picture
0! & very cenjused Galvip at aroucd forty-five being led to Jail

ALITO
(voice over)
*Married Patricia Harriogton,
raneteen Sixt¥a...'

The small, su-ptuously appointed Italiarate office. Frenck
uircdcus, & fire in tbe grate, a view of Boston Cocxen,
JOSIFE ALITO, a elender, elegunt map in bis forties cdressed
in a very expecsive suit, reading froo ki notes,

ness clippings, ete., wbich are held in = leatber folder.

ALITO
'‘Joired Stearns, Harringieso,
Pierce pipeteen sixty as 8
full parioer. Resigned tbe
firg nineteen sixty-nine over
the Lillibridge cosse. o'
Do you...?

Alito, strollirg as he reads, moves touward the windouws with

his file TO REVEAL BISHOP BROPHY, m self-contained mao ip
bis early simties, sitling oo & leather couch, listen:ng:

BISHOP
He was scused of jury tampering.

Cont.
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15 Coct.

ALITO
Accused., Npt indicted., He
resigeed the firm. Divorced
nineteen seventy. Galvin
worked with Michael ¥orrigsey
until Morrissey retired ino
'‘seventy-eight. GSince then
he's been on his own., Four
cases before the Circuit Court.
Ke lost them nll. Be drinks.

BISHOP
Four cases iz three years...

ALITO ‘
Thte pmac's an ambulance chuger...

EISHOP
.«.12l1]1 me about this case.

ALITO
Tris is a nuisance suit. He's
lookirg for szall chapge. He's
asking for eix hundred thousand
and betting we don't wapt to ’
g0 to court.

BISHOP
No -~ we dob't want thbis cabke
in court.

ALITO

Neitber does he. Tbat's where
be loses. Tbis man's scared
to deatk to Eo to eourt. Ve
only bave to call bkis bluff.

*  BISHOP
1 vant to settle this thiog
snd be dope witk 4t., 1 doz't
want the Archdiocese exposed...

ALITO
No. Absolutely, and we're
goiog to see that it is not.

. ‘ Cont.

A-359
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15 Ceanr.)]

BISHOP
So what I want teo do i5 stop
it bere. I'm going 1o make bhim
ap offer. 1 want to do 1t
myself, 1 wanpt 1t to come
from me.

ALITO
All right. But let's keep the
price down. I've called
Ed Concannen. He recommends
that we contipue to respond as
if se're going to trial,

Tre Bishop nods, meaning, “You are dis-issed." AS an
afterthought:

BISHOP
If we were to go to trial,
would we win the case?

ALITO
¥ell, of course, it's nlways
dangerpus...

BISHOP
I krow that apswer., JIf we
west to trial would wme wig?

ALITD
{io an "of course™
tooe)
Yes.

Alito, preparing to leave, reaches to the Bisbop's desk,
where he has laid bis leather fplder.

ANGLE

Tke ¢lipping 1o the folder, confused Galvio being led into
Jail, “Boston Lauwyer Held ip Jury Tamperipg Case.*™ Alitc's
bazd snaps the folder ‘shut.

INT. GALVIK'S OFFICE BUILDING CORRIDOR - DAY 16

A pro's arms full of t1extbooks. FPromivently displayed:
“"¥ethodology and Practice in Anestbesiology." Tbe man stops,
fumbles for a key in his pocket.

ANGLE

Galvin, in bis overcoat, arms full'of books, readiog from 2
texibook and trying to urnlock his office door.

-
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INT. OFFICE 19

Galvin entering. CLAIRE PAVONE, a woman in her fifties, at
the secretary's desk, hanging up the phone.

CLAIRE
{to phone)
Thank you very much.

Galvin locks up at her in surprise.

GALVIN
What are you deing here?
CLAIRE
Mickey told me to come back

to work,

Galvin nods, proceeds into his office, reading from the textbook
Claire follows him into the eoffice.

CLAIRE
.v.here's your majl, call

Mrs. Donezhy...

GALVIN
...yes. Get her on the phone...

CLRIRE
...that was 8 Dr, David Gruber's
cffice...

GALVIN

{putting down books)
Gfﬂbtr- a»

CLAIRE

Mickey told him to call,

{reading from notes)
'*He's some very hotshot surgeon
at Mass. Commonwealth. He waDls
to meet with you at seven tonight
re testimony in the case of
Deborah Ann Kaye. You meet him
at the hospital.’

She hands him typed memo slip.

GALVIN
{surprised)
...he wants to testify...?

CLRIRE
it looks that way.

Cont.
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17 Cont.

GALVIN
You know what that would mean?
To get somebody from a

EBoston hospital to say he'll
testify?

CLAIRE
e:e8 Mrs, Doneghy called...l
told you that.
Phone rings, Claire moves to it.

GALVIN *
(delighted)
+..this i5 going to drive the
arte up...

CLAIRE
{into phone)
Joseph Galvin's...who's calling
Flease? FEishop Brophy's office...

She gestures to Galvin, "Do you want to talk to them?" Galvin
gecstures beck, "No, I'm not in..."

CLAIRE
I'm porry, he's not in...may I
take a mess,..tomorrow when, two
o'clock...I'11 check my book...

She looks to> Galvin, who nodg, “yes.®
CLRIRE
Yes. Mr. Galvin's clesr at that
time,..the Bishop's office, tomorrow,
the fifth at two p.m. Thank you...

She hangs up.

GALVIN
That'e the c2ll that I'm waiting
for. -
CLAIRE
wWhat does it mean?
GALVIN
They want to settle.

{beat)
It means & lot of moneg.

CLARIRE -
Doec that mean I'm back for awhile.

A-59
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20 Cont.

GRUBER
«+.Deborab Aan Xsye...

They walk burriediy througbh bospital corrider, to an EXIT door
and down concrete stalrs.

INT. GRUBER'S HOSPITAL STAIRS « NIGHT 21

GALVIN
They called, they're going to
gettle, what 1 want to do le
Build up as much...

GRUBER
Rigbt. ¥bo called?

GALYIN
The Archdiocese called, they want
to settle...her esinte...

GRUBER
...and you're going to do that?

GALVIN
(surprised, . -
of course)
Yes.
GRUBER
You're going to settle out
of eourt...?

Gruber stops at the bottoo of the stairs, beside at exi1 to ihe

outside.
GALVIN
Yes.
GRUBER
¥oy?
A beat.
GALVIN

(it's a meaningless

question to him, as

if to a child)
Ub...in the, well, in tbe intereEts
of her family...you, Dr. Gruber,
you know, you can never tell wbat &
jury is going to do. St. Catheripe's
a very well thought of institution.
Her CoCtOIE:ss

Cont.
A-58
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21 Cent.

GRUBER
{(glances at watch,
impstient)
Her doctors killed her,

A beat,

GALVIN
I'm sorry...?

CRUBER
Her dectors murdered her.,
They gave her the wrong
anaesthetic and they put her
in the hospital for life.
(beat}
Her doctors murdered her.

GALVIN
Do you know who her doctors
wWere.,.?

GRVEER
] reai the file. Yeah.
Marx and Tewler. 1 know who

they were.
GALVIN
The most respected...
GRUBER
(smiling)

wWhose side are you arguing...?

I thought that you wanted to do
scmething. I den't have any
interest in the woman's "estate'
w= Ko offense, but we all know
where the money's going to...

I have an interest in that
Hospital; and 1 den't want those
boros working in the same shop
as me, They gave her the wrong
anaesthetic. They turned the
girl into a vegetable. They
killed her and they killed her
kid. You caught 'em. Now: how
many others did they kill?

Cont,
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rde

21 Cent,1

A beat. Gruber discerds end of a cigar., Takes & lesther cage
from his suede jacket, extracts a new cigar. Offers one
te Galvin,

GRUBER
You want a cigar?

Galvin takes one absently.

GALVIN
The hospital is owned by the
Archdioceses of...

GRUEER
What are they going to do?
Kot invite me t0 their
. Birthday party...?
(checks watch)
Leok, I gotta go. I have to
be {n Carbridge...

Galvin, excited, is trying to light the cisar. Ris hand
shakes baZly, He has forgotten to bite off the end, He
bites it, lights the cigar.

GALVIN
Well, well, vhen can we meet
again. I'd like to get a
deposition...

GRUEER
Okay. 1I1I'll meet you here.
Tuesday night...1 gotta go.
You going my way?

Galvin shakes his head,
EXT, GRUBER'S HOSPITAL PARKING AREA = NIGHT 22

Gruber opens door and walks out inte the cold, into the
parking lot, followed by Galvin, who is lighting his
cigar,.

GALVIN
¥We have t0,..we...we have toO
keep you under wraps., Please
don't, don't discuss...

Cont.
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21
22 Cont

GRUBRER
1 understand.

GALVIN
«+sthe case with anyone, And
1'11 meet you Tuescday, and we'll

§C over your testimony...

They stop before & 19508 very beautiful small Mercedeg Sesan.
Gruber opens the door, gets into the plush red leather inter;
Etarts car, leaves door open, still talking to Galvin,

GRUBER
Right. Seven o'clock. Hsare,

Galvin scribbles information in his appointment beok.

GALVIN
Trank you...
GRUBER
o thst's perfectly all right.,
GALVIN
{beat) _ -
vh, why, why are you deoing
this?
GRUBER

{thinks a sezond)
To do right. 1Isn't that why
you're doing it?

INT. O'ROVRKE'S TAVERN = NIGHT 23

Galvin is at the bar, smiling to himself., His drink is being
refilled, To BARTINDER:

GALVIR
I want to buy you a drink.

: JIMMY (THE BARTINDER)
Thanks, Joey.

Galvin looks around. A very attractive self-possessed
YOUKG WOMAR is sitting in the crook of the bar across from
him; she is intently perusing the newspaper and circling
items with a felt pen. Galvin speaks tc hers

GALVIN
Would you like & Erink?.

Cont.
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22

21 Cont,
She looks up. Bmiles.

WOMAN
1'd 1ike an apartment,

GALVIN
Settle for a drink?

She gestur=s at her own full glass in front of her.

WOMEN
No, Thank you,

Galvin shrugs.,

GALVIN
I had a very good day today.

WOMAN
(beeat, sriles,
downs drink, gets
up off the stoocl,
gincerely)
I'm glad youw did. Thank you.
Goof night.

GARLVIN
You're very welcome.

¥e watches her a5 she leaves the bar, FEe turny back to his
2rink.

GALVIN
¥ell, well, well. Ruh?
J IMMY
Yeah.
GALVIN
(Eighk)
It's a long.road that has ne
turning,
JIFMY

That's for sure, Joe.
INT. GALVIN'S APARTMENT = NIGHT 24
A shoddy one-and-a-half room bachelor apartment, Galvin,
beer and cigarettes on the table beside him. He i sitting
on an armchair in the bedroom., A yellow legal pad in his lap.

Cont.
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He is tslking oo the phone softly, scotbicgly.

GALVIN
Our only protectien 15 the law
ess] know, but under the law
se‘re all equal...npot at mil.
Kot at al). You'd do the pame
for pe 1f you could...as s00D aB
1 know...tomorrow afterncon.
i'm going tbere at two...I knes
you don't. ] knoa you don't...
no, you're just fcllowing your
l1ife, You bave a life too,...
you bave to move put West. It
doesn't belp you to Etay bere
«v.l'm sure she knows you care
for ber.

His attention seoders to the legul pad in bis lap.

ASGLE - p-o-v.

The Ieﬁal pad. Spread oo §t a couple of Polarcids of

Deborah Ann in the pursing hooe. Below them, sritter o:
tke pad, large, "Dr. David Gruber. Ass't. Cbief —
Araesthesiclogy, ¥ass. Commocvweslth. ‘'They xilled ber.
And they killed bher kid ~- Her doctors burdered her.'"

The follewing figures are written on the pad:
$150,000.00 written very large, circled, crossed out.
$250,000.00 pirilarly circled angd crossed out.
$5225,000.00 eircled paBy times.

GALVIN

(voice over; on

pbone)
¥ell, ¥ell. ¥ell, Finrlly we're
rnone of us protected.,..we...%e
just have to go on. To seek
help stere we can...scd go on...1
know that you love ber...l kpow
you're acting out of love.

ANGLE ~ GALVIN ON THE PHONE

GALVIN
{icto phbope)
As s00n & 1 know,,.you give
bimn my respects too, Hot at
all. NKet at all...Good night.
(beat) ’
¥ell, bless you, toc. Good night.

Cont.
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He bapgs up pbode, sighs. Lights s cigarette. Rotates hig
peck to loosen it up. Reachegs to the table next to bis
bed for the boitle to pour a dripk.

ANGLE - INSERT

His band reacking for tbe bottle. On the table tke phote
ef a very beauti{ful blonde woman iz s silver fraze. She
i5 the sam® worman we gaw earlier in tbe pessclip. She ig
on the deck of a saflboat, laughing., A pile of chlange

oo the table, a money clip, a rosary, and the wedcding ricg
in 1he pile of change.

ANGLE

Galvin looking at the photo in the silver frame nmext to

his bed., He sigbs deeply. Beat. Reaches up teo tbe larmp
above bis head and turps it off. BHe sits stiffly in

the dark & moment, then lets bhis head fall back to the ckair.

INT. RORTEERN SURSING HORE WARD ~ DAY 25

Calvin, epruced up a bit, sitting od & bed, bis briefcase
on his lap. Gazing at the unseen Deborab Abp Kaye ip
the dark ward., Silest. Beat. He leooks io bis briefcase,

takes out a file,
ANGLE « P,0.V., = INSERT

Tre file, labeled Deborabk Aco Kaye. Galvin extracting the
prote of the young motber romping witb ber two childrez;
e takes tbe yellow legal pad from bis briefcase and puts
it oo top of the picture {(the figures crossed out; "Her
doctors wurdered ber," etc.).

¥e bear the door to tbe ward cpen and TRO IRISH WOKEN
gossiping.

IRISH NURSE #1
{voice over)
Jimxy, 1 suid, don't you go in
your pocket if tbere's mothing
there...

IR1SH KURSE f2

{voice over)
«..and what did be sey...?

: Cont.
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IRISH NURSE f1
(voice over; spies
Calvin, ber tone
changes)
S5ir...5ir...51ir, you aren't
pllowed to be 4n bere...

ANGLE

Galvic sitting oo the bed looking et Deborab Ann. He looks
up to the speaker. A slovenly Irish Nurse, who bas coze
ipto the room and {s standing by him. The other Nurse

i6 framed ip the doorway., Cualvin is Jest ia thought.

GALVIN
¥hat?

KURSE
You ¢an't be ip hbere.

CALVIN
{as i remernbering
sopetbing, sizply)
I'e her attorzey.

INT. BISHOP BROPHY'S OFFICE - DAY 26

The Eisbop frot= the waist up, sitting behind his beputifyl
desk. Cozpassionately:

BPISHOP
It's o question of continuing
values, 5t. Catberipe's -« to
o the good thkat she must do
ic tbe community bag to maintain
the posi{tion tkat gbe holds 1in
the comdunity. So we have &
question of balance. On the
oce hand, the reputation, and,
60, the effectiveness of our
hospital, and twe of her {gportant
doctors ==~ and, oo tbe otber band,
the rights of your client.

ANGLE

Galvin sented acroes from the Bishop. A YOUNG PRIEST seated,
discreetly, attentively, across the room. 5Sberry glasses i
fropt of Galvin and the Bishop. Calvin drinking from his.

Cont.
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GALYIN
(impacsive)
Yes.

B]ISHOP

A younog woopan. In ber pripe...
deprived of...

{searches for

a word)
sveldife...s9gbt. . ber facily...
It's tragic. It's s tragic
accident. And tbhe only sense
that we ¢ap make of it 45 to know
that it 15 beyond our upnderstanding.

{beat) -
«».2nd what ghe cight Bave been
..-That is the saddest part of
.11..-

Galvin has been dreazing.

GALVIN
1'2 5OTIVese?
BISHOP
¥e'll pever koow what she migbt :
bave been. —
GALVIN

Ste cight bave been sozecne who
bad a life...

EISEOP
+s».20d pothing, ©f course, can
begin to make {t rigbt. But we
tust do what we can. ¥e must do
ell tbat we cnd,

He gestures to the Young Priest, who crosses the roozm,
extracts & sheet from a file folder, and places it before
Galvin, who is sitting es if ip a dreap, Tbe Bisbop winits
a2 beat, Dot mapting to interrupt Galvin's reverie, then
catches big eye and gestures dovn at the paper. GCalvin
glances down.

INSERT

The sheer: "I, Joseph P. Galvip, duly appointed cooservator
for Deborah Ant Kaye, in consideration of Two Rundred Tes
Thousand Dollars ($210,000.00) paid {n hapd to me this day
by St. Catheripe Laboure Hospital d¢ hereby relesse {rom
any and sll elaims...” .

Cont.
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ANGLE

Galvin apd tbe Bishop a6 before. Galvip finisbes reading,
looks up.

BISHOP
Yes. ¥e must try to omake {t
righbt.

Beat. Galvin oods. Beat. Pishop nods discreetly to the
Young Priest sho extracts WootBlane fountaino pen froc
his pocket, holds it out to Galvip.

BISHOP
It*'e o generous cffer, ¥r. GCalvin..,.
{(beat)
«v.nothing can meke the wozan well
.+.but we can try to corpencate...
to make & gesiure...

GALVIN
How did you s¢ttle oo the amount?

BISHOP
¥e tLougbt it wae Just. .
GALYIN
You thought it was Just.
BISHOP
Yes.
GALYIN

«+.because it struck me how
neatly ‘three* went into the
L=ocubt. Two Hundred Tez Thousaznd.
Tbhat sould mean I would keep
Eeventy.

EISHOP
That was our Insurance Cocipany's
recozzend...

GALY1N
Yes. It would be.

A beat.

EBISHOP
Kothing that we cap do can bricg
that woman back to helltp.

GALVIN
Ko ooe will tell tbe trutb.

Cozt.
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B1SHOP
¥hat is the truth?

GALVIN

That that pooer girl went in and
put her trust io the hands of
two men who took her life. Thut
new ghe's in n coma and ber life
is gooe. She bas no family, she
Fas no home, ghe's tied to a
machine, she bas no friendsg we
and everyone who ghould care for
her: bher Doctors, and you, and
me, has been bought off to look
the other wiay, We haive been
paid to leook tbe other way., 1
came in here to take your money.

{(beat)
1 came 4o bere with snapshots to
show youw. 80 T could get your
COney.

{to Youzg Priest,
waving asay document)
I enz't take it., 12 ] take it.
1/ I take that mebey 1'm 1ost.
1f 1 take it I'm just golng to
be & rich achbulance chaser,
(beat; pleadizng
for urnderstanding)
I ean't do it. Can you understacd?

YOUKG PRIEST
1{ we zay discuss money, ¥r. Galvin.
How 45 your law practice?

GALVIN
It's not too good. I've eonly got
coe client.

H2LD.
INT. LAWYERS ROCK AND CORRIDOR =~ DAY 27

Galvin, determined, coming down a corridor in the Courthouse,
opens & door. CAMERA FOLLOXS him IK. The Lawyers Room. Ten
or twelve AVBULANCE CHASERS waiting for cliepts. They all

look up as he enters, then returno teo their reading, phenes,
card gazes. CAVERA FOLLOXS him TO the corver of the room

shere MICKEY XORRISSEY 45 playiog Gio with a CROKY,.

GALVIN
I bave to talk to you.

Cont.
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EICKEY
¥hat do you want?
GALVIN
(dragging bim up)
Come on. Let's get a drink,.
MICKEY
(sigbs, to partner)
Don't touchb anytbing,
Calvip leads ¥ickey out ef the room.
INT. FIRST CORRIDOR COURTHOLSE - DAY 28

Vickey arnd Galvin silhouvetted agaivet a window at the ecd of
the dark cerridor, arguing.

EICKIY
(ernraged)
Are you out of your mind...?

GALVIR
+»2l'c goldog to need your kelp...

EICKEY

You need £y help...? You need
L gocdax keeper...are you telling
re thet You turned down
tso-hundred~ten grand?

{beat)
Aub...? Are you nuts? Ebh? Are
you nuts. ¥bat are you going to
do, bring her back to life...?

GALVIN
l'c going to belp ber.

¥ICKEY
T¢ do shet...? To do what, for
cbkrissake...? To. help ber to
do what? She's dead...

GALVIN
They killed ber., And they're
trying to buy 1it...

KICKEY
That's the point, you stupid fuck.
Let them buy it. We let them buy
the eace. That's what 1 gook it
for. You let this drop -- we'll
go up t~» New Hampshire, kill sone
fuckin' deer...

A-55 ; Cont.
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Es turas away.

GALVIXN
Yick. Mick. Mick...

HICEEY
¥hat?

QALVIY

You <~ Listen: you said to oe,
'if not now, when...,'

MICEEY
sl don't know what you're
talknzbout...

GALVIN
++sand then I've got this casge;
and this girl's screaming out tar
someane To stacd up. Aod it's
oe, ¥ick. It's 3 ne. And I'm
golng to tell you what elge,
all right? I can wiz it. I can
win this casae.

MICKEY

You wge it. Joey. TYou won it}
when they give you the mcney,
that meansg that you wen. Ve
dez’'t wast to go Lo COUrT --—

is this getting to you...? You
kyow who tie attoroey is for the
Archdiocese, IZddie Comcanzon.

CALVIN
sesa2B8'S 3 good man...

MICEEY

" ...be's 2 good 2an...? He's

the Pripce of Fuckiz' Dargness..,
he'll have pecple iz there
tastiflying that the bread is
well «- thay saw her Tuesday on
a suriboard at Hyazgils...den't
fuck with this case...

GALVIN
+=+a bave to stazdd up for her..

Cant.
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MICKEY
Joe, but pot pow, Joe. You're
trying to wipe out gome pld
busicess, Put not pow, I
uncerstand, Byt you go call
'ex back, You eall the Bigbop
back.

CALVIN

i bave to try this cage, I
have to do 1t, Wick, I've got
to siand up for thst girl. I
need your help.

(heat)
¥ieck, will you belp me...?

(beat)
¥ill you help me...?

INT., CONCANNON OFFICES CORRIDOR -~ DAY 3]

A young ATTORNEY in shirt-sleeves and vest raciog through a
huge, ultra-moderpo, ultra-success?ul legal office. The office
is near ecpty. A couple of secretaries are st their desks, a
couple of lszuyers at their cubicles. The CAYEIRA FOLLOWS the
Attorney tearing through the corridors of the office, up s
spiral staircase, through yet more office space, into: i

1KT. CONCARNON CONFTEREKCE ROQK -~ DAY 30

«s«.h corference room, Fahogarny, tinted glass, & panora=ic

view pf Boston. Twenty-five attorneye, oale and feznle,
rostly young, ghze st the young Attoroey as be enters thke rooro.
Ee stops running. HKe approaches the froct of tbe room
tentatively., Standinog at tbe blackbowrd in frost of the

conference roox is IDWARD CONCANNON., Seolor partner of the firm,
late Tifties, inposing, bhe radiates sucsess, A5 the young

Atiorney approaches Coocannoo he is stopped with a gesture,
Concarnon addresses the room.

COKCANNDN
(sziling) '
Arybody ever-kear, ‘For wapt of
a shoe a3 horse was lost?' ¥bho's
going on vacation tomorrow?

A young FAN raises his bhand,

CONCAKNON
Friedman, St. Barts. Is that
right?

FRIEDMAN -
Yessir. -

Cont.
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CONCANNDN

{to secretary taking

rotes At the side of

the room)
Bend Mre., Friedmun a dozeps roked
tomorrow moroing please, Bal.
1 tell you what, secd ber a
sunlamp.

(smiles, there i

Jaugbter from the rooz;

to Friedzan, sympathetic)
I'm sorry, but you'll bave to
stay. No vacations ti{ll this
thing is cleared.

Corcaknon motions to the youog Attorpey who bas run {o. The
young Attorney geoes to Concannon and hands him a box of chalk,
Cercannon takes A pliece and writegs oo the blackboard

“Jan, 12tb." He underlines {t besvily.

CONCANNON
Our court date is Jaouary twelfth,
You're all acguainted with this
crse. Jt's been scheduled for
eighteen months, ¥e have the
attorpey for the Plaintifg, -
Joserh Galvip -~ and ] trust
you are all familiar with bis
record «« and we bave been expecting
him to erll]l us to pegotiate. As
he did not, and five days before
we're supposed to go to court we
made him & rather generous offer,
wbich be refused. Five duys before
the trial. What does tbis mean?
I want to find cut,

(vrites on the

blackboard, “1) Researchd')
A report $s in progregs on Galvin,
I 'want our fnformation on the
Plainti{ff's family, that's ber
executors, updated, and I want
you to know these people &6 you
would yourselves.

{srites "2) Fomework")
Acguaint yourselves apafp witb the
depesitions. Don‘t rely en the
fact that we did 1t last year. Do
4t apajn. Ke're going to review
thex here, and you do it st home.
You each have & full file. Koow
the deps, and 1 want you all to be
here wheo we work with tbe defendants...
shen 1s that, Billy,..?
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The young Attoroey respoods.,

YOUNG LAWYER (BILLY)
Tuesdey evening, Bir.

Concannon writes on blackboard, "3) Public Awarenesg."

CONCANNON

1 want an article in the Globe
As Soon As Possible, 'St. Cat's
++.Nelghborhood Gisnt serving the
community...' ete. We've got it
in the files. 1 want something
in Monday's Eerald: *Our Galliant
Dociors,* something...If you can
find the anniversary of some
argesthetic, something, get it
iz, Be {nventive, I want
television...

{nods tovard ore

©f the young lawyers)
++:talk to our man at G.B.H,
And to belabor the obvious fer
& DODERT .

(beat) -
Our clients are: The Archdiocese of
Boston; St. Catherine lLaboure Hospiztal,
and Drg. Warx and Towler, twe of the
most respected men in their
professicn, The thrust of this
deferse will be to ansver in
court, in the press and in the
public mind «=- to angwer the
sccusation of pegligence this
completely: not only tbat we
win the case, but that we win
the case 50 that it's seen
that the sttack onh these pen and
this institution was a rank obscenity,

{beat)
Al]l right. Llet's get the cobuebs
eff. Billy...? '

The young Lawyer stands ag Concannon sits, listening.

YOUNG LAYYER (BILLY)
Please ture to your Psge Four.

Al the lavyers in the office turn in their fileg to that puage.

Cont,
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YOUNG LAWYER (BILLY)
¥e're going to start with a
review of tbe depositicns of the
Operating Room Team: The
nurse-anaegtbetist, the
scrub-nurse, the...

INT. LA¥ LIBRARY « NIGHT 31

Galvin angd Zickey st a library tadle piled with books., A
dingy, dusty law library. They are smcking, speak in
undertones, referring to the yellow legi)l pads io {ront of
ther, Rehashing material,

KRICKEY
¥ho have we got?

GALVIN
¥Fe've got ber gister., Testifies
she haz a meal one hour before
she was admitted 1o the hospital.
Thisg is tbe point.

EICKEY
You got the adrmittance forp
§ays5 patiert ate nine hours
prior to adrcittance.

GALVIN
Admittunce form {5 wrong.

E¥ICKEY
Forget it. You can't prove it.
Sister's testimony is no goed.
Jury kbows we win she gets tbe
cash.

GALVIRK
I've got wy Dr. Gruber, says
ber beart condition means tbey
give ber the wrong anaesthetic
anysay, plus-sbe came io
compllining of stomach paing...

MICKEY

(conceding)
...Gruber's not bad,

Cont.
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GALVIN
Not bud...? Thie guy's
br. KiTdere, the jury's going
to love bim, Bick...

MICKEY

And you calm down, all right?
Their guy, Towler's, the
author of the book,

(bunts for book

on desk, and holds

; it up; readsa)

‘Hethodology and Practice,
Anaesthesiology.!

(runmages through

a pile-of papers on

the desk)
«+.8nd they got depositicns
from the purses, everybody i
the operating room, the
sCrub-nurse...*A11 theege
guys are God, I Eaw thenm
valk on water...'

GALVIN
(checking ¢ 1list)
They hat an obstetrical nurse
iz tktere. ¥e got a deposition
froo the obsteirical nurge?

MICKEY
{checking 1ist)
Ko.

GALVIN

(readiog from

pad)
'Kary Rooney, forty-nine. Lives
is Arlington, stil) working at
the bospita).' Can you get out
tomorrow? Talk to ber? How
come she isc't spenking up.

HICKEY
Right.

GALVIN
Okray now. Caces:
Smith versus State of ¥ichigal.

Cont.
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BICKEY
Right.
GALVIN
Brindis{ versus Electric Boust.
KICKEY
You got a good memery, Joey,
GALVIN
1 had a good teacher.
Kclear versus Urban Transport...
INT. O'ROURKE'S PUB - NIGHT 32

Galvin and Wickey entering the bar, walk over to the bar. Gals
sees sometiing ©.5. Call to the bartender.

GALYIN
Jimmy? Bushzills.
{turns to Kickey,
whisgpers)
Lookit, do me & favor, 1'11
buy you a drink tomorrow,

KICKEY
Yeab? And what are you going to
do tonight?

GALVIN
I'm going to get laid,

Calvin motions with big bead down a1t tbe end ©f bar.
ASCGLE « P.O.V,

Tee ¥oran from last pmight, sitting 4o her sacze place st the
end of the bar. )

Vickey looks st bher. Sbrugs. Gets up off tha gtoecl.

" MICKEY
Don't silay up too late.

He salutes, walks off,
Galvin takes his drisk acd moves dowp to ber,

GALVIR
D'you find an apartment?

LAURA
S$t§11 looking.
Cont,
A-59
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GALVIN
1 ¢hanged my life today. ¥What
did you do?

LAURA

] chinged my reoowm at the Hotel,
CGALYIN

¥by?
LAURA

The TV didn't work.
GALV]IN

¥What Hotel are you staying at?
LAURA

And what are you? A cop?
GCALVIN

I's & lawyer.
LAURA

¥y ex-husband was » lawyer,

CALYIN
Really. Hou sonderful for you.

LACURA
Yes. It was, actually,

CALVIN
Oh, actually 1t was. Then sby’'d
you call it off?

LAURA
¥bo says that I'm the one that
called it cf1?

GALVIN
brick house says you divorced
hiz. 1'll put you op your honor.
Eet you & hundred dollars againet
you join me for dinner. And
1'11 take your word for it.
Now you tel] me the truth.
Because you cannot lie to me.
¥hat’s your pawme?

A
h

Cont.
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LAURA
Laura.

GALVIN
Ky pame's Joe. And furthermore,
you came back to see me tonight.

LAURA
Yhat 47 it wasn’'t you that 1
came back to see?

GALVIN
You Just got Jucky.
(gets up oif
£r00l)
D'you estr yet? Come on.

ag
32 Cont,

Ske gets up from the &tool and starts following him in spite
of hersell.

CALVIN
Jesus, you are one beautiful
wOomab.

INT. O'ROURKE'S =~ NIGHT (LATER}

Calvin and Laura are in a bootb.

33

The rerains of a dinrer and

drinks sround them They are both smoking cigurettes, irctent

=3v

each pther. Both a 1little drunk.

CALYIN
The »eak, the weak have got to
have sormebody to fight fer therm.
Isn't that the truth? Tou wmant
anotber dripk?

LAURA
I thiok 7 »ill.,

Calvips motiozs "another round” te the barternder.

GALVIN
Jimoy!
(beat)
That*s why the ecourt exists.
The cpurt doesn't exiet to Eive

them justice, eh? But to give
thez a chance at justice.

Cont.
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LAURA
And are tbey goircg to get 4t?

GALVIN
They might, Yex. That's the
point...1s that they might...
You see, the jury wants to
believe. They're all cyoics,
sure, because they want to
Eetieve. I have to go in there
tomorrow to find twelve pecple
toc hear this case. 1'm going
10 see a hundred pecple and
pick twelve, And every ene of
1hem 4t's written on their face,
‘This is a sham. There s nc
Justice...' but 4in their beart
they're saying, ‘Maybe...mavybe...,'

LAURA
Kaybe nhat?

GALVIK
{beat)
Kaybe I can do something right.,

LAURA -
And is that shat you're geoing
1o do?
(a beat)
Is that wbat you're going to
do...?

GALVIN
Tbat's shat JI'm going to try to
da.

INT. GALVIK'S APARTMIKNT - KIGHT 34

Tbe bedroom, dark, sound of people moving, the bedside Yight
is flicked on, ¥e SEE Galvin in shirt-sleeves, helding a
uilskey glass a little -unsettled, turning on the light, Laura,
witb 8 gless, also A bBit unsteady, standing beside bim.

Both awkward. HKe looks at her, turns back to the bed, tursns
dows the bed, sees the silver-framed picture of bis wife,

be looks back at Laura, starts to tske the picture to turn

it down.,

LAURA
That's nll right.

She starts taking off her blouse.

A-58
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INT. COURTHOUSE BAR - INSERT - DAY 35
A half-full old-fashioned glass.
ANGLE

Calvip sitting at the fairly wellcappointed bar, stil1,
He looks out ©f the window mt a building scross the street,

EXT. COURTHOUSE - P.O.V, SHOT «~ DAY as

The courtho.ee acrose the street.

INT. COLRTHOUSE BAR = DAY a7
Calvin glances at bar clock, .
ANGLE = P.O.V.

The clock reads 10:12.

ANGLE

Galvin dewns his drick, picks up bis briefcase off of the bar
and starts for the door.

IKT. JUDGE SWEENEY'S CHANBERS - DAY 3B

JLDST SYEENEY, n florid man in his sixties, sitting in
ghirt~sleeves eating bacor and eggs off of a hotel gervice on
a tray, telking conspiratoerianlly sith Ed Cerneannen, who is
grirnking ecoffee, seated across the desk, They are obviously
pld friends. The souvod of a dpor opening. They turp their
heads to the door.

A-\.GLE - PtDlV.
Galvin st2nding in the door.

JLDGE
(voice over)
You're late, ¥r. GCalvin.

He ernters the room, CANERA FOLLOWS him us be sits pext 1o
Concarnoon. -

GALVIX
Yessir., 1'm sorry.

JUDGE
¥hy is that?

Cont.
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GALYIN
I wag beld up.

Concannon e&miles and extends hig hand.

CONCANNON
Ed Concannoon.

GALVIN
(shaking bis head)
Joseph Galvin. ¥e've met befcre.

As 1he Judge starts to speak Galvin cannct help looking at
Concannen out of tbe corner of his eye,

~ " JUDGE
let's do sooe business.

Corcanzon, brisk, expensive-looking, tanned, huge gold watch,
custom-rade puit.
JUDGCE
{veice over)
They tell me that po barguin
ever was corcpleted otber then
Quickly whep both parties really
cared to make s deal.

Cerncannen feels Galvio's eye on bim, balf-turns, sriles.
ANGLE ~ THE JLUDGE, CONCANNDN, GALV1N

JUDGE
Now, beve you boys tried to
resoclve your Jittle difficulty
because tbat certainly wsould
gave the Commonwenlth a lot
of time and bother. .

"  GALVIN
This i & complicated case,
YOUT HenpT.+»

JUVDGE
I1'm sure it 15, Joe: and let me
tell you something. 1f we find
it 5o compiex, bow in the hell
you think you're going to make
A& jury understand 1t?

Cont.
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A beat.

42

3% Copt.

JUDGE (Cobt.)

{smiles at Galvind
See my point? Let's talk a
minute. Joe: what will you
and your c¢lient take right now
this very minute 1o walk out
©f bere and let this damn
thing drop?

GALVIN
Ky cli{ent can't wal)k, your Horor.

JUDGE
1 know full well sbe can't, Joe.
You see the Padre on your way
out and he'll punch your ticket.
You frllew me? JI'm tryimg to

help you.

CONCANNON
Your Honer, Bishep Brophy and
tne Archdiocese bave offered
Plaintisff two hundred and ten
thousand dollars,

JLUDGE
Bub!

CONCANNON

My doctors dido't want &
settlement st aoy price, They
swanted this cleared up ip court.
They nant their vindicaticn. 1
sgree nith them. But for today
the offer standes. Eefore we
begin the publicity of a trial.
For today only.

(beat)
¥Xhen I malk out that door the
pffer 45 nithdrawn,

(turss to Calvinp)
As long a5 you understand that.

(beat)
It's got to be that way.

GALVIN
¥e are going to try the cuse.

Cont.
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Galvin fumbles for s cigarette. The three £it $n silence.

JUDGE

(incredulous)}
Thlt" !_E_--a?

(beat)
Come on, guye...life 15 too
short...

{bent)
Ycu tell me if you're playing
*chicken,' oF you mean it.

(beat; turns to

Galvin)
Joe: 1 don't think I'm telking
ocut of schoul, but I just hesrd
someone offer you two hundred
grand...and that's 2 lct of
monev.,..and if I may gay, yoUu
haven't got the best of recerds.

GALYVIN
++.1hings change,

JUDGE
.+.that's true. Scometimes they
change, scretimes they don't.
Kpa, ] remember back to when
you were distarred...

GALYVIN
»«+1 wasn't disbarred, they
gropped tbhe Pro...

JLUDGE

And it geems to me, a fella's
trying to come back, be'd tike
1bis settlement, and get a
record for himself.

(beat)
I myself would take it wund
run like a thief.

GALVIN
I'm sure you would.

The Judge turns, unbelieving that Galvin has patronized and
insulted him. He cootrols himself.,

JUDGE

Hm,
(beat; checking book)
¥e have the date set? Next

Thursday. Good.
Y:miles)

See you bOYE in ecourt,

-
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INT. COURTROOK - 1INKSIRT - DAY 28

A lege) document. LIST OF PROSPECTIVE JURORS.

DEBORAH ANN KAY Versus ST. CATHERINE LABOURE HOSPITAL Et al.:
Mr. Arthur Abrams, Machinist, 5B; ¥rs. Joann Chepek, Bousewife,
42; ¥r. Roger Chadword, Chemist, 59; ete.

ANGLE

GCalvin, seawved at the conference table intent op tbe form in
front of him. He crosses outl something with o pen.

ANGLE

Calvin tekes the form, rises, valks across tbe room, malks

by tke defense table uwitb Concannon end an Alde at it.
Approaches the Jury Box, which bas severasl prospective JURORS
in 3t. He is very nervous. He addresses a oan.

GALVIN
¥r. Abraham...

AERAMS
AbrarsS...

GALVIN ”
Abrare. Yegs. How are yecu
today?

ABRAKS
I'm fine,

GALVIN
GDDda

{beat)

You ever been inside a hcospital?

ABRAMS
Yes. .

GALVIN
Ah. How did they treat you...1?

Gnlﬁin has flop sweat, Abrams 16 becoming intractable.

ABRANS
1 don't know what you menpn.

Cont.
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GALVIN

(looks up annoyed)
B¢ what do you want oe to do?
Concannco's goling to try the case
his way, I'm goling to try it
mine. Yeou want me to go
¥ee wee wee al)l the time because
be's got some flack, got gtories
in the newspaper. I'm going to
win this cace,

They statt welking scroess the Courtheouse corridor. Mickey
veers off and stops at the Cigar Stand. To the STAND OFERATOR:
i

MICKEY
John: gimrme & cuesta-ray,

GALVIN
Oh, shit, what's today?

¥ICKEY
Today is5 Tuesday. ¥hat?

GALYIN
I've got to go see Gruber.
{to Cigar S5tand Cperator)
¥rat's the best cigars you have?

¥YICKEY
Give 'ez & box of macanudos.

GALVIN
¥ickey: 1'm supposed to meet
sc=ebody at O'Rourke's, I can't
Take 1it.

JOHN
Rere you are, Joey,

GALVIN
(takes box)}
Tbenks. Can-you go over and meet
her...7 Teli ber 1'11 stop by
vhen 1'm through...Laura Fischer...

MICKEY
Sure. Y¥ho is she?

JOHN
That's thirty-three bucks. Can
you believe that...?

Cont.
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40 Cont .1

MICKEY
Ob, yeab., Your broad from last
Dizbt.

Calvin pays the Cigar Btand Operater.

JOHN
Thanks, Joey.
) GALVIN
Tell her that 1'1]1 meet her there,
okay?
KICKEY

Don't leave your best work {o the
sheets, Joe,..

GALVIN
(igroring bim)
Yeah. See you toporrow {n the
pifice,

¥ickey shrugs.

GALVIN
¥e're doing fine,.

ANGLE
The tw2 of thex cressing the lobby,

Dick Doneghy, leoking around the lobby, sples them, starts
across, apd accosts Galvin,

DONEGHEY

You said you're gonna call me up.
You didns't call me up. ¥ho do
you thirk you are?

{pushes Galvin inte

8 wall; advances;

pusbes him again)
¥heo do you thiok you are...?

GALVIN
Hold on a second,
DOREGHY

I1'm going to have you disbarred,
I'm going to bave your ticket.
You know wbat you did? Do you
know what you dia?

Cont.

A-55



48
40 Cont .2
He pusbes GCalvino agein., Galvin waves Hickey off.

GALVIN
It's all right, Mickey.

DONEGHY
You rulned my life, Wister...ke
and gy wife...and I am goling te

TUlh YOUTrS..s
{pushes Galvin again)
You don't have to go out there

to see that girl. ¥e been going
four years. They all deserted
her. Her bhusband...he topk the
kide...everyone.,...everyone,
Just me and Sally.

{beat)
Your years...oy wife's beed ¢rying
to ¢leep shat they, what, what
they did to her sister.

GALYIN
1 saeer to you I wouldn't have
turned the coffer down unless ]
trhought that 1 could win the : »
CRSE€. e

DONEGHY
¥hat you thoupht!? ¥What you
thouphbt...1 '@ o workingmas, I'o
irying to get my wife out of
tosn, we hired you, we're paving
you, 1 got to find out from the
other eide they offered two
hundred...

CALVIN
I'm going to win this case...
Mist...¥r, Doneghy...1'm golng
10 the Jury with a s0lid case,
a famcus dottor as &n expert
witness, snd 1'm going 1o win
eight hundred thousand dollars.

DONEGRY
You guys, you guys, you're all
the same. The Doctors at the
Kospital, you...it's '¥Fhat I'm
going to do for you'; but you
screw up it's 'Fe did the best
that we could, I'm dreadfully
EOITY..s' And people like me
live with your mistakes the rast
of our lives.

4-50 Cont,
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40 Cont.2
Ee pods s:dly to bimself. Beat,

GALVIX
11 1 could accept the offer
right mnow, 1 would,
(beat)
They took it back,

DOKEGHY

2 understand,

(etarts to wglk

avay from Galving

s10ps)
] went to the Bar Assoeciation.
They tell me you're going tc be
disbarred.

INT. O'ROURKE'S PUB « NI1GHT 411

Laura sitting 4n the sames place at the bar. ¥ickey ccmes up
ic ker.

MICKEY
Joey can't make {t., Ee had an
arpoirntiment he fergot, he's
geing to see you later., I'm
Eickey Morrissey, we're gupposed
1o get to know each other,

LAUVRA
Foew'r I doing so far?

KICKIY
S0 far you're grest. You got
& cigarette? .

Laura operns her purse, starts hunting for s cigarette,

LAURA
¥het are you drinking?
(hands him cigarettes,
gxiles, calle the
Bartender)
Jiﬂu‘?g}'o as?

INT. GRUBLR'S HOSPITAL CORRIDOR - RIGHT @2

Galvin, walks up to a door marked Doctors Onlv. FHe opens
his briefcase, takes out the box of Macanudo Cigars, smiles
to hirsel?, walks inside,

A-59
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INT. DOCTORS' LOCKER RDOM -~ GRUBER'E LOCKER 43
Galvin enters, locks around, it is5 empty. He looks at the

clock, takes out his appointment book, turns 10 sppropriate
page.

ANGLE - P.O.V.

The book, written very large: "Drl Gruber. T:00 P.M.
Hospital."™

ANGLE

Galvin standing, he »aits & beat., Starts out of lecker roor,

»

INT. GRUBER'S HOSPITAL CCRRIDOR - NURSES' STATION 44
- NIGHT B

CAMERBA FOLLOYS him TO KNurses' Station. He speaks to the NURSE
berind the desk.

GALVIN
Dr. Cryber.
NURSE
Dr. Gruber's not here today,
Sir.
GALVIN - “

NCOvasDDouna
Sre glarces down, checks n sheet.
NURSE
Yes, S5ir. Fe hasn't been lb

2ll dzy...He's not oo the
chart...

EXT. GEUBER'S OFFICE BUILDING AND STREET - NIGHT 45

Galvin walking 4o the snow. Stops outside of & very lovely
brovnstone with a small brass plague.

ANGLE = P.O.V. .

The plaque: Dr. David Gruber. M.D. P.C,

ANGLE

Glivin loocking in through the window of the dark, deserted

ground-floor effice. He knocks on the door. Nothing. BHe
knocks again, Nothing. He stands unbelieving.



1
EXT. GRUBER'S HOUSE AND BTREET - NIGHT 46

Gslvin getting out of & taxi, rusbing up the steps of a
brovostone., Peeps through the window oo the Bide of the

bouse. Dark. He grabs tbe bress knocker. Pounds. Notbing,
be pounds agein. NKothing. Ee {5 bernten. FHFe {5 without
resource, He gtarts vacantly down the steairs., Tbe door behind
bim 15 opened. He turas.

ANGLE -~ P.D.V.
A middle-ared black WOKAN in livery.

MAID
¥hat ie 1t?

ANGLE
Grlvin on the steps speeking with her.

GALVIN
Dr. Gruber.

¥AID
Dr. Gruber's not im.

GALVIN
1 had an appointment at his
office, 1 think 1 must bhave ~
got it wrong, Y¥e had a

ceeting...

KAID
He's not inm, Bir.

GALYIN
Fhere i5 be?

Sne hesitates. She bas been instructed not to say. Gelvir
51aris up the cteps.

GALVIN
1...plesse. Ky wife...my
wife's prescription has run
out, If 1 can call him...

MAID
Dr. Halpern's taking all his...

GALVIN
¥o, no, no. 1 have to talk to
him. 1f 1 can only call bim...

Cont.
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MAlD
(beat)
He'g...you can't reach him, Eir.
Fe's in the, on some ieland in
the Caribbean, they dob't bave

1 phone.
{beat)

He'll be back in a week.,.
{beat)

l1f you'd like Dr. Haelpern's
number...

Calvin turns awry from tbe door. BHe i{s 6ti11]1 clutching the
box of cigars unconsciously.

INT. O'ROURKE'S -~ NIGHT 47

Miekey and Laura. Positions unchanged, at the bar, Somewxlat
progressed tovard a convivial drunkenness,

PICKEY
Stearns, Harrington, youw krow who
that is?

LAURA
Skeuld 17

EICKEY

A kuge lam firm. Okay? They
put him in the firm, be's
rarried, everything's superb.
Joey, he's starting to talk
l1ike he cozes from
Dorsetshire, some fuckin’
piace, 'You must drop by with
Pat and me,..' Okay...?

LAURA
Yes.

KICKEY

«..and be's making a billion
dollars every minute workizog
for Stearns, Barrington, and
he bought o dog, and everything
is rosy.

(bent)
Then ¥r. Stearns, he tried to
fix n case,

LAURA
The Big Boy did...?

Cont.,
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MICKEY
That Joe was working on. Yeah,
He thought Joey peeded some
help, 80 he bribed o juror.
So Jeoey Tinds out., He comes
to me in tears. He thinkes
that anybedy who knows what
o *‘spinnaker' is got to be
# saint. 1 told kim, 'Joey,
wake 'up. These people are
sharks. ¥What do you think
they got so rich from? Doing
Eood?' He can't be comforted.
e tells the boys at
Stearns and Harringion they‘ve
disappeinted him, he's going
10 the Judge to rat them ocut.

LAUVRA
Hah.

MICKEY

Before he can pet there here
ccmes this Federal Marshsl,
and Joey's indicted for Jury
tacpering, they throw him in
jail, he's gonpa be disbarred,
his life is over,

(beat)
Jimmy, gimme another drink.

{to Laura)
How are you?

LAUEA
{te Jio=y)
¥e, too.
MICKEY

Okay. Now, &0 be's in jail.
He, firally, he gets tc see
the 1ight, he calls up
Harringteon, he says he thinks
that he made a mistake, As

1f by maglc, charges against
him are dropped, he's released
from jail,

Cont.
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47 Cont,
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Judge leans forward, turns up the volume on the ginme.

OALVIN

1 bad & witness disappear on me.
JUDGE

That happens.
GALVIN

1 could subpoena him if I had a
week.

JUDGE
i don't bave a week. This case
never should have come to trinl,
You know better. You're
Kr. Independent. You want to be
independent? Be independent now.
I've got no sympathy for you.

EXT. STREEIT -~ GALVIN - PHONE - KIGHT

55
4% Cont,

50

LOXG SHDT of cars whooshing in the snow past a lonely street
A LAY at an open telephone stand. The sound of the

telephone on the far end ringing.,

corfner.

ANGLE

Celvin at the stand, shivering in the cold, talking con the

rhore,

An open note pad in kis bare hand.

VOICE
{voice over)
Continental Casualty...

GALYIN
¥r. Alito, pleanse.

VOI1CE
{voice over)
Business hours are over, Sir.
This is the Buitch...

GALYIN
I have to reack him, This is an
emergency. Could you give me bis
home number?

VOICE
(voice over)
I'nm sorry, Sir, we're not allowed..,.

Cont.
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CALVIN
++.¥ould you, would you call bim
vp. 1'1] give you my number,
and ask bim,... .

YOICE
(voice over)
I can't guarantee that..,.

GALVIN
1 understand. Thank you, oy
name 1s Galvin, 1'1]1 be at the
following nuxmber in & half an
hour. 1It'eE urgent.

1KT. GALVIK'S OFFICE -"NIGHT 51

Calvin sitting at his desk, a stack of files piled on bis desk,
he is sorting througb them looking for something. Tbe phone
rirngs, he enatches it up.

CALVIN

(into phone)
Hello., Yes. Thank you for
calling. Joe GCalvin...l'm
represerting Deborabh Anz Kave,..?
I1'd like to discuss your fira's o -
offer of the two hundred th...
In the sense that I feel that
we'd like to zccept 1t.

(beat)
¥ell, 4t's rather a shock to me,
too; but it's my client'e wishes
«v.She's changed ber mind as of
this evening...] must say that 1
tried to dissvide her...

Fe wipes his sgveating forehead, be bears the sound of his offic
door opening, he looks up,

A.‘\‘GLI bt P.D.V.

¥ickey opening the front door to the office, carrying an arrivl
of larbooks, and s couple of files, he turns oz the lights in
1he anteroom, and we SEE that he is surprised to see Galvin

in the office.
ANGLE = GALVIN ON THE PHOKE

GALVIN
(into phone)
+«.¥2]1l, she, on the eve of the
case..,You understand.,.] think
quite frankly she's come dowa with
perves and she'd like,..

Cpnt.
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A best. Nickey comes tentatively imto the room and Eits at
tbe desk across from Galvin,

GALVIN
¥hen was that arrived at...?
{beat)
I, 1 knovr what ¥r. Concannen
s3id, but...l, ¥Well, I think
you're making & mistake..,.]
<rink that you should recorsider;
why depn't you check with your
principals, and 1'11 ¢all 4ir the...
(beat)
Ko?...you...ub, Al]l right. No.
Thet's fine., I understand. Serry
to hother you at bome.

He hargs up the phone. Bits rock still, Bert,.

¥1CKEY
¥hat bappened...?

Caivin starts searching through hie files again.

¥ICKEY
¥hat happened, Jeey.,.?

GALVIR
T ern't talk now,

¥ICKEY
D'you meet with Dr. Gruber...?

CGalvin hes found the sheet he is lcoking for, he extracts it
from the file.

A-'\.GLE - P.D.v.

The sheet of yellowing paper. Headed “DEBOPAH ANN KAYE Pess,
Drs. to testify: Contact: Dr. Lucien Thempsen,

Mineols Long Island; Dr. Dumne Litchey...” ERe turne to seccnrd
sheet. It ig a letter-headed sheet, “Lucien Thompson, M.D."
"Dear Er. Galvin, after studying the case materisl oo

Deborah Ann Kaye, ! would be glad,.." Galvip turne back to
first sheet, underlines THOMPSON iz red.

ANGLE
Grlvin dinling phore.

GALYIN
Concasron got to my witness.

Cont.,
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]
$1 Cent.1

GALVIN (Contc)

{bert; to himsely?)
] can't breathe inp bere..,

(into phone)
Fello Doctor...?

{checks sheet)
Dr. Thompsen, this is
Joseph Gulvin, attoroey for a
Deborah Ann Kave, we had gooe
torrespondence some time ago...?
That's right. 1'm sorry that we
never got back, the case was
postponed, and I've had a
chargeover in g1aff...I'n sorry
to call you so late..,

ANGLE

Y¥ickey, looking pityingly at Gelvin, Mickey gees thbe box of
¥Wacanudo Cigers on the desk, picks them up, starts to open
the= -« throws theo acress the room in disgust.

GALVIN
{(volce over)
.+.but we have bad a change of

Etretecy, and we were sorndering,
I know this 45 short notice,

but...
IXT. GALVIN'S APARTMENT - NIGHT 52

Gzlvin in pants and shirt carrying a drink, distraught,
frightered., Standing ip tbe doorsay of bis sitting roox.

ANGLE

Laura in slacks and swenter coming out of the kitchen with her
drink. She 51t5 at & worktable on which sre Galvin's briefcase,

Iiles, etec.
ANGLE
Galvin and Laura. Ee is biting bkis nails.

Begt.

LAURA
¥ould you like me te leave...?
{beat)
15 this s bad time ~- ¥

. Cont.
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GALVIN
(distracted)
¥Yhaet...?

LAURA
Is this a bad time.

GALVIK
¥e, we...No.,..%e Just bad a
omEll reversasl 1o the case..,.
{bekt
1 have po=e, ub...1 have sorce
werkK to do...

LAURA
¥hat happened...?

GALVIKN

They, ub, they go1 to &y
sitress.

A bert,

LAURA
«»«.2nd 45 thRt seTipus’?

Caivin, euddernly focuses, starts for worktadle, -

GALVIN
I've st te ‘ork-oc

LAURA
Do you want e t0 EO.ss?

GALVIN
ko, oo, 1'c Just...

Fe st0ps, rubs hie face,,.

LAURA
¥ky dor't you get soze rest?
" GALVIN
I've got to work.
LAURA

You can't work 4¢ you can't
think., You get 42 bed., 1It’'s
811 right. 1'1] Etay bere

with you., It's all right. Come
°n.--

Cont.



A-58

™ 60
32 Coznt.2

GALVIN
You're going to stay here.,,.?

LAURA
¥Yes.

A beat,
CALVIN

i'c only goieg to rest a8 little

shile,
Ehe leads hinm irto the bedrooz.
ANCGLE = LATER
Same roo=, lTaursa, dressed io Galvin's bathrote, sitting in tre
eisy chair nexi 1o kis wecrkiatle, g>oking n cigarette, resdirg
ax o01d kerd-cover novel., She looks up across tte ros=,

‘:\:':»E - P.o-x'!

The door to tke bedroom, closed.,

ALNCLE

tvra eighs, takes a drag. Pute the bock down ot Ber lap.
Site, thinkirng.

INT. CONCAXNDN'S CONFERENCE ROJKE ~ DAY 53

¥itress gtand., DR. TOXLER, a distinguished maxn In his
{if1ies, Eitting o2 the stazd. Ccornecannon 6.5, TEe doctor
is 11l-a%-ezse; s=iles nervously.,

CONCANNDR
(voice pver)
That is your pam=e, please?

DR. TO¥LER
r. Fobert Towler.

CONCANNON
(voice over)
You were Deborah Arn Kaye's
€octor.s?

DR. TO¥LER
¥o, sctuslly, she was referred
to e, Ehe was Dr. Bagrmat's
priiert..e.

Cont.
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CONCANNON
(voice pver)
Dea't equivocate. Be positive.
Just tell the truth.

ANGLE

The conference room. WIDE. Concarnen's young lawyers tekicg
nctes as Concannen rehearses Dr. Tosler, & Sony VIR beirg
opereted by one of thez.

CONCANNON
FTrhetever the 'truth' is, let's
bear that. You were her docter. A

DR. TOWLER
Yes,

CONCANNON
Say 1t.

DR. TO¥YLER

I wgs her doctor.

CONCAKRKNON
You were the anesthesiologist
at ber delivery oc Kay twelfth,
rineteen SeventV...

-~

DR. TOYLER
vs.] was one of a group of...

CONCANKON
Arswer affirmatively. §8ircply.
Keep those abswers to three
words, You weren't '‘part of 1
group' you were her
azesthesiologiet. Isn't that
right?

DR. TOFLER
Yes.

CONCANNON
You were there to help Dr. Uarx
deliver her baby. ¥Were you
pot?

DR. TO¥YLER
Yes.

" Cont,
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$3 Cont.l

ANGLE

Concannoz stlarts to siroll a bit around the conference roox,
in back of the assembled ussistants, by the large windows,
skich offer s panoraric view of Boston.

CONCANNON
Anyibing Epecial about the case?

DR. TOWLER ’
¥rhen Bhe...

The soung lewyer (BILLY), Concannch's right-hind assistant,
rsises bis hand 1o get Corncannon's attention.

CONCANNDON
(to Dr. Toxmler,
correcticg bim)
¥rhen 'Detkc’.,.
{10 Young lawyer)
Trhask you.

Young lavyer rods, makes & notation in his pad.

DR. TOV¥LER
Trank you. ¥hes Dabbv..,.

CONCANNON

(switehirg bis tack)

Dr. Tovlier, who was in the
operating roo% witk you?

DR. TOWLER
¥s, Nevine, surse-anesthetist;
Dr. ¥arx, of course,..

Fe nods toward Dr. ¥arx who i85 in the auvdieace, who nods bazk,

DR, TO¥LIR
¥ary Roonev, the obstetrical
RUrSe...

CORNCANNON

Yhat did these people do wher
ker heart stopped?

DR. TOYWLER
¥e went to Code Blue,..

CONCANNON
‘Code Blue,® what does that peat...?

Cont.
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DR. TOWLER
It's & common medical expression,
it's o crash program to resiore
the heartbeat, Dr. Marx cut
a0 airway in her traches, tc
get her oxvgen, her and the
baby...Hs, Nevins...

CONCANNOK
¥hy wesn't she getting oxygen...?
DR. TOYLER
¥ell, many reasons, actuslly.,.
CONCANNON
Tell me ooe?
PR. TOWLER
She'd aspirated vomitus into her
mesk, ..
CONCANNON

She THREW UP IN HER ¥ASE. Let's
ceut the bullshit, Say it: She
TERE¥Y UP IN HER MASK,

A bent.

DR, TO¥LER
She threw up 4irn her mask,

Corncennen node to the Young Lawyer, who is conscientiously
taking notes,

CORCANNDON
.+ and her heart stopped and sbe
wesn't getting oxygen.

DR. TOVLER
That's right.

" CONCANNON
And what did your team do...

DR. TOXLER
¥ell, we...

CONCANNON

++.You brougbt thirty years of
medical experience to hear. Isn't

that what you did?

-

Cont.
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DR. TO¥LER
Yes,

CORCANNDN
¢o-A patient riddled with
complications, questionable
ioformetion oo her, on her
pdritting form...

DR. TO¥LER
«e.¥p did everything we could,..

CONCARNDN
«++10 save her angd to save the
baby., Is that...

DR, TOYLER
Yes!

COXCAKKON
You resched down into derth.
KRovw, isn't that rigbt?

DR. TO¥LER

(getting overcome)
¥y God, we tried to save ber.,, _
You can't knew,..you can’'t know..,

CORCARNON
{changing tactics;
socthing)
Tell us.

Beat. Dr. Tonler sighs, He begins to speak.
EXT. BOUTH STREET STATION « BOSTON =~ DAY £4
Pecple coning out of & justearrived tralp,

ANGLE

Gulvin watching them,-be bas 8 lirge boutonniere in hig IngeJ:'
The departing PASSENGERS stream pist him. An elderly BLACK KAN
passes him by, turns and comes back to bim,

ANGLE - THE BLACK XANK AND GALVIKN

DR. THEOMPSON
¥r. Galvin?

Cont.
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B4 Cent,

Galvio turns. He 15 taken aback, Ee registers who {t must

be.

GALVIN
Dr. Thompson...?

DR. TEOMPSQON
It was good of you to meet...

Galvin cutr him off, takes bis bag.

GALVIN .
Thank you for coming.

They shake habnds. They start...
IFT, SOUTR STREET STATION - DAY

55

ssvsinto the station. The CAXERA TRACKING BEFORE them. As
Calvin passes a wastebasket, bhe deposits bie boutonpiere.

GALVIN
] kave somne errands to run,
and then I thought we'd spend
the evening...

DR. THOMPSON —
(nedding)
That's what 1'd planned to...’

GALVIN
I'm going to take you to the
home to see the girl...

DR. TEOMPSON
(tapping bis briefcase,
referring to bis files)
From what I've seen, Nr, Galvin,
you have & very good case...

GALVIR
(distracted; thinking
ahead)
Yes. Yes., I think so. 1 bope
you'll be comfertable. I'm
putting you up At BF+~0

DR. THOMPSOX
«ss] made a Teservation at...

GALVIN
«s.Apartment. .

Cont.



GALVIN (Cont.)
(stope) -
No, no. Please. You don't
knows who we're dealing with, I,
Please believe me, they...

DR, THOKPSONM
«»¥hat difference would...

GALVIN
These people play very rough.
They don't want to lose this
case. There's n lot of-
pressure they can bring to besr,

Itll
DR. THONPSON
(smiles)
There's nothing they can do to
me.

EXT. SOUTH STELET STATION AND STRIET « DAY
Galvin gtarts thex walking agein.

CALVIN
Please, Sir. Please, HAu=mor me.

66

55 Cont.

o6

They have arrived ouviside at & back of cabs.,

GALVIN

¥e'l]l gpend the evening together,

I1'11 put you up, you'll be very
¢cocfortable. Please,

(hands Dr, Thompson

an envelope)
Tiat's 5 address. They key 15
is 1t.

(leans forward into

8 cabble's windeow)
1225 Corzonwealth,

(to Dr. Thompson)
Treat the place aé your owh.
Please don't tell anyohe you're
here, 1°1]1 see you tbis evening.
Thank you, and thask you for
¢eoming.,

Ee puts Dr. Thompson's bag into the cab.
hesitates, gets into the eab.

Dr. Thompson

Cont.
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As tbe cab pulls out, CAVERA FOLLOXS Galvin TO a bank of
pbones cutside the station,

ANGLE
Calvin at thbe phone,
YOICE

(Clalre, on phone)
¥r. Calvin‘'s...

GALYIN
Let me 1alk to Eickey. ,
A beat.
MICKEY
(on phone)
Yeah? How's pour nev witness?
GALVIN
D'you find the obstetric purce?
BICKEY
She's workin' the late shift at i
the Fospitel, She's at bome
nowx, 1'm going over there to
talk t0...
CGALVIN
Gicme the address. l'c goona
Eo. Fe're gpoing to need ber.
EXT. MARY ROONEY'S HOUSE - DAY 57

Nemes on bells, One ¢! them is RODKEY, ¥. 2D.
ANGLE

Gelvio standing by thbe bell. Rings it., Beat. The door is
buzzed, he walks into.the vestibule, past mailboxes, up tte
stalrs.

INT. EARY ROONEY'S HOUSE - DAY S8

Door opens, KMARY RDONEY, a tough-lookipg womin irp nurse whites
opens tbe door. .

ANGLE
Galvin 4n hall, CAVERA FOLLO¥S hiz TO the door,
Cont,
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GALVIN
1'm Joe Galvin., 1'm representing
Deborab Ann Kaye, case against
St. Catherine Laboure.

HARY EROONEY
I told the guy I didn't want to
tllk tOcoi

GALVIN

I1'11 just take a minute.

Deborah Ann Kaye. You know what
1'm talking about. The case is
going to trial, Our chief witness
is 2 Dr, David Gruber, you know
whe be 187

MARY ROONEY
No.

GALVIN
He's the Assistant Chief of
Anestiltesiclogy, Kassachuseits
Cormpoznealth, He sRYE your
doctors, Towler and Karx, put my
girl iz the hospital for life.
And we can prove thbat. ¥What we
dor't know is ¥hy. ¥Wbat went on
in there? In the O.R. That's
what we'd 1ike to kpow. GSometbing
wernt wrong., And you know what
it wr5, They gave ber the wrong
anesthetic., Y¥hat bappened? The

shone TANE...S0mecne got
istracted.,.vbhat?

KARY ROONKEY
+..TOU got your doctor's testimony.
¥by do you need me?

GALVIN
1 want someone who was in the O.R.
¥e're going to win the case,
there's no question of that.
It's just a matter of bovw big...

¥ARY ROONEY
I've got nothing to say to you.

GALVIN
You know what h;ppened..

Cont.



AP EY A e

o

ey

A-3B

€9

58 Cort

MARY ROONEY
Nothing bappened.

GALVIN
Then why aren't you testifying
for thelr stde?

Ste 5tarts to close the door. Be stops ber.

GALVIN
I can subpoens you, you koow.
1 can get you up there on the
stend,

¥ARY ROOXNEY
And ask me what?

GALVIN
¥ho put oy client in the hospital
Tor life.

MARY ROONEY
1 didn't do {1, Kister.

GALVIN
¥Whko are you protecting, then? : -

EARY ROONEY
Fho says that I'm protecting
anveone?

GALVIN
l dc. ¥ho 15 4t? Tbhe Doctors.
What do you owe them?

EARY RDONEY
]l don't ove thex s goddapn thing.

GALVIK
Then wby don't you testify?

K¥ARY ROONEY
(beat)
You know, you're pushr, fella...

GALVIN
You think I'm pushy now, wait *til
1 get you on the stand.,.

¥ARY ROONEY
¥ell, maybe you better do that,

then.

Cont.
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MARY ROONEY (Cont.)
(starts to close
door; &tops)
You know you guys are all the
same. You don't cire who gets
burt. You're a bunch of whores.
You'd do anything for a dollar.

You got Bo loyaltr...po potbing
.s.you're 8 bunch of shores,

She closes the door on him.
1KNT. CONCANKDN'E OFFICE - NIGHT 5o

A young LAWYER on the phone, silent, nodding, taking notes,
Ee holds up hie hand toc someone indicating “"Almost dore,
1'1]1 be rigbt with you."

ANCLE

Concannen, ip overcoat, about to go eut, surrounded by an
entourage o©f SECRETARIES and ASSISTANTS {n overconts, waitirng
on him,

ANGLE

Concannod ard the Young Attorney. The Young Attorpey into
phone, "Thank you." FEe bangs up, starts readicg fro= kieg nctes
1o Concrnnon:

YOUNG ATTORNEY

Eigs oeme 45 Dr. Licnel Thempson.
City College of NKew York,
Class of twenty~-six. Bachelor
or Science: New York College of
Yedicine; sixteenth ip n class of
twenty-two., Nineteen seventy-six
got m courtesy appointment, staf{f
of anesthesiology, Easthanpton
Hospital for ¥omen. Never
married. Has no bonors or degrees
of ary weight., G&Eince pineteen
severty-five be's testified in
twenty-eigbt court cases, twelve
malpractice.

(sziles, saving big

begt "til lust)
And be's black,

CONCANNON
(beat; stern)
I'm going to tell you bow you handle
the fact that he's black. TYou don't
touch 1t. You dod't mention 1%,
You trest him like anybody else.
A-59 Neitbher better or worse.

Cont.



A-59

Cencannon nods, meaning ‘that is cerrect.”

CONCANNON (Cont.)
(6miles)
And you get a black lawyer to sit
at our table. Okav...?

YOUNG ATTORNEY
Yessir,

CONCANNON
vopd. TWhat else do you do?

YOUNG ATTORNEY
...get the records of his testimony
in the twelve melpractice cases,

nitb his ENTOLURAGE, Over his shoulder:

INT.

CONCANKOK
Do it. ¥e'll be at Locke-Obers.

GALVIK'S APARTMENT SITTING ROCE - NIGHT

£9 Cornt,

€0

He turns, exiting

Dr. Trhowpsoen ip shirt sleeves, attentive, stands agalost a

gideboard,

ki,

—

DR. THONFSOX
Tkey gave her the wroog anestbetic.

MICKEY
¥by 15 that?

DR. TEOMPSON
(starting oo reciting
2 list)
Fer sicter said she ate one bour
prior to sdrittance...sbhe...

¥ICKEY
...tkat's what the sister sanid,
The ehert s4aid sbe ate nine bours
pricr to...

DR. THOXPSON
...5he went in complaining of
stomach eramps. Good doctoer
would have doubted the
inforoation on the chart.

NICKEY
Is that what & good decter would
do? How old are you, please?

¥ickey Morri{ssey, seated, ip ap arcchelr.

Grillirg

~
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DR. THOMPSON
I am seventy-four years old.

MICKEY
¥hat qualifies you as an expert
in mnestheties...?

DR. THOWPSON
I a0 oo the staf? of...

RICKEY
Essthempien Eospital for ¥omen.
Excuse me, wvbat 15 that, a joke?
Let me tell you scmething,
Doctor, those men &t
Catherine Laboure. MKen who are
krowe not only in tbis city,
but the world, were trying to
save & woxan’'s life, They were
there, and bere you are, four
years later, read soxe hospital
repcrt, and Say...

DR. THOMPSON
esasl 2ade a detailed physical -
examination ©f tbe patient, Sir,
yesterday evernirg, l...

Mieckey drops bis belligerent attitude. Turns to soZecre benirz
bie.

ANGL

Tte tvo men, Galvip standing behind Kickey, smoking. Ee
nods.

KEICKEY
(to Dr. Thompson,
casually)
She getting good care over there?

* DR. THOKPSON
Actually, t's yes, It's by po
peans bad, I...

M1CKEY
(grilling bim again)
Then what good would it do to
ruin the reputation of two men,
tec help & girl shose life's not
going to be changed in the least?
You know what CODE BLUE means?

DR, THOMPSOR

tCode Blue'...
A-59 )
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KICEEY
It's & common medical term.

73

60 Cert.1

Wickey half-turpe to Gulvip, sbrugs minutely, o azing, “¥e're
in trouhle,"

INT, LAURA'S HOTEL ROOM -~ NIGHT

Ectel reom door SEEN from the irnside.

Beart.

The bacdle starts to turp.

ANGLE

Calvin ecoxing through the door.

€l

He locks at Laura, tiredly

closes tbhe door behind bim, bungs up bis coat 1p the close:l,

coves into the rooz.

Be-t.

A beat.
Laursa.

Begt.

GALVIX
¥e're going to lose.

Crlvis looks out the wipdow arnd ther loocks back to

GALVIN
Do you think dt's By fault?
LAURA ]
Isn't there something you...
GALVIN

Thbat's oot tbe question. It's
over.

{heat)
Do you thick that it's oy fault?
If 1'd...4f 1'd...] pever sbould
buive taken it, There ®was DBO WAy
that 1 was going to wid.

LAURA
You're talkicg like a drunk,.

GALVIN
That's whst 1 am.

Cont.

As Gelvin walks into the room, the CAKIFA
PrICIDES hir and TURKS so thet WE KOV SEE them BOTH,

-
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El Cort.
LAURA
Acd 1t's over...1?
GALYIN
Yes.
LAURA
¥ell, then what are you doing
bere...?
Beat.
GALVIN

1...do you wact ke to leave?

LAURA
You d¢ what you want. You wast
to leave...You wabt to go kill

yoursell?
GALVIN
I‘l‘ .
LAUERA

You want me to tell you it's
your fault? It probably 1s.
¥:at are you golizog to do about
it?

(bent)
1 thought it's £ot over till
tte Jury cooes in.

GALVIN

Kow the bell do you krow...
LAURA

You told me so.
GALYVIN

1 ca=e here for some sycrathy.

. LAURA

You caze to the wrong place.
CALVIN

Azd wbat makes you B0 tougk?
LAURA

Vaybe I'11 tell you later.

GALVIN
Jc there going to be & later...?

Cont.
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LAURA
Net 1f you den't grow up...

GALVIN
17 I doz't fgrow up...'

LAURA
You're like & kid, you're coming
ip bere like 4t's Sunday pight,
¥°u wWilt De tO 62y that you've
got & fever -« you don't have to
g0 to school. ..,

GALVIN
{shikes hend
endly)
You, you don't ubder...

LAURA
Oh, yes, I do, Joe. Believe
me. You won't let go of the
past.

GALVIN
Ob. 1Is that my preblec.,.

LAURA
¥rhat is your wife's picture
deing by tte side of your...

GALVIN
¥hat 15 thet to XOu...T

LAURA
Fhet would you like it to be
to me,..? 1, I, 1 can’t fcvest
ip fallure, Joe, I've beat it
out of me, and...

Galvip gets up hurriedly.

. GALVIN
Excuse e, I've...

75
€l Cont,:

Be burries out of the roox. CA¥IRA FOLLOYS Bim ipto the
bathreom, be sbuts the door, his chest heaves codvulsively.
Fe car't catch bis bresth...Beat. Ye bear a knock on the

doorT.

LAURA
{voice over)
Joe... . -
. (beat)
JO M iue
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GALVIN
(screwming)
Etop pressuring me...,

Tbe door opens, Galvin {5 €till trying to catch his breath,
Laura enters.

Beat.
LAURA
You're pressuripg yoursel?...
GALVIN
(steking bead,
uiterly denving her)
NowesBDues
LAURA
Yes.
(beat)
¥e've 3ll got to let go.
1KT. "D. KAYE™ SIGN «~ COURTROOM¥ CORRIDOR -~ DAY €2

Galvin cozizg dowa the corridor with Sally Doneghy. They stop
by & door oo wktich the card resds: “PART IIJ, DEIBORAE ANN KAYE
V. ST. CATEERINE LABOURE HOSPITAL ET AL." - -

INT. COURTROOK -~ DAY €3

They enter the courtroom. CANERA FOLLOWS them in. The roex
orne-quarter filled. Copcatoon at the defecse table with the
Deferdasts, 2 Plack Lewyer, entourage., Galvino Etops.

GALVIN

(to Sally)
1'm going to do the best 1
can for you snd your sister,
I kpow what it means to you.
Eelieve De,...

(beat)
It mexns that much to e,

Fe turns away, walks toward the froot of tbhe courirooc, glances
toward tbhe Jury box.

AKRGLE - P,O.V.
The Jury, sccber, cootrolled, dignified.
Cont.
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€3 Cornt.,

The BAILIFT ezters, some BPECTATORS, knowing the routize,
PLATT Eetrting to their feest.

"MICKEY
Look at it this way: it'g
refreshing every time & Doctor
takes the stand be's pot g Jex.,

¥e hear the Batliif's "All rige."
ANGLE

The COURTEDOM gettling to its feet 2s JUDOI WILLIAY E. HOYLE
es1ers. .

The Bailiff, as the Judge sits:

BAILIFF
Hear ye, bear ye, hear ye, all
persons baving anytbisg to do
before the Fororable, the
Justices of thke Superior Court
now sitting st Boston within and
for the Couaty ¢! Suffolk, dravw
pear, give your atteadance and you
sngll be heard. God save the
Comeonwealth of Fassrchusetts.
Be seated. .

Tre Courtroorn is seated. JUDCE motiorns to the CLERK, wkhe
s%ancs angd reads:

CLERK
Deborab Azt Kaye versus
St. Catherise laboure,
Robert S. Toxler, ¥.D. azd
Ebelden F. Karx, E.D.

ANGLE - CLOSELP
GALVIN a1t Plainti{f's table, lookicg dowxz a4t Botes.

JUDGE
Is the Plaiptiff rendy?

GALVIN
(looking up)
Ready, your Hobor.

JUDGE
Deferse.,..1

CONCANNON
Ready for the Defense, your

Honor.

Coxt.
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€3 Cont.1
ANGLE
The Courtreem. P,0.V. JUDGE

JUDGE
{volce over)
Letts begin.

Galvio gets to hie feet. Walks over to the JURY. Looks pt
ther, appraising. He pauses as before a great effort. Taken &
breasth, Exhales.

GALVIN

It's a terrible thing to Eit 42 '
Judgment, 8o much rides on it.
I know that you've thought,
‘How can 1 be pure. FRow ecan I
be impartisl without being cold.
How can 1 be merciful and still
be Just?' Apd I know that most
cf you have sa3id soze sort of
prayers this morning to be belped,
To Juzge correctly. ¥e have the
reputation of two peo. Two
sell-respected doctors and a
rencened hospital before ue. And
sith those two respecied ped we
have &y client, Deborak Ann Eaye...

(beat)
««+%ho was unlawfully deprived of
sight, of locomoticon, bearing,
&peeck, of everything, in sheort,
wbhich constitutes ber life.

(bert)
¥e are going to prove ghe was
deprived tbrough pegligence,

(beatr)
Through the pegligence of those
respected men. ¥e will show:
One...

INT. ARCHBISHOP'S HOUSE - CORRIDOR = DAY €4

A lavighly appointed cerridor., Alito angd BILLY, the YOLNG
LAYYER froz the Concannon's office, salking Elowly down the

corridor.

ALITO
¥fhy di1d be go to see ¥ary Rooney?

YOUNG LAXYER
Sbe's the enly ourse who' is0°t
testifying for tbe Doctors.

Cont.
A=-59
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ALITO
¥het did be $ind?

YOUNG LAVYER
Nothing.

ALITO
How good's your iotelligence?

YOUKG LAXYER
Yery good.

ALITO
And so what Is.the rest of his case
aside from this Dr. Thorpsen?

YOUNG LAXYER
As far as we knov zow, pothing.

Alite rods, they stop Outside a large double door.

ALITO
Trhank ¥r. Concarnnon for me. Pleace
tell him I'1] see him at his office.

Alito krocks en the docor. The door is cpened by a YOUNC PRILSY.
Alito rnods to the Young Lavyer, ecters the Bisheop's study. The
dosr 45 closed bekhind bim, ’

INT. COVRTROOK = DAY €5

Trhe jury box, One JUROR leans over and makes s whispered
cor=ent 1o another, The BICOND JUROR nods, inclines bip head
tonk?d tkte witness bex.

ANGLE

DE. THONPSOK on the stand., Cocposed, waiting., CONTANKON
consulting bis notes.

CONCARNON
Dr. Thormpson, Just 8¢ tbe Jury
knows, you never treated
Deborab Ann Kaye. Is that correct?

DR. THOKPSON

That is correct. I was engaged
to render ap opinion.

Cont.
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CONCANNON
Epgaged to render at opipion. For
8 price. Is tbat correct? You're
being paid to be bere today?

DR. THOWPSOR
Just a8 Fou are, Sir..,

CONCANNON
Are you board«certified i
anesthecsioclogy, Doctor?

DR. THOKPSON
Ne, I ao not. It's quite common
ip New York State...

- COKCANNKON
ee.1'D Bure 1t 1is, but this is

Vesgsachusetts, Doctor. Certified
in lzierczsl WKedicine?

DR. THOXPSON

No.

CONCANKON
Nevrology?

DR, THOXFSOR
No.

CONCANNON
Orthopedics?

DR. THOKPSON
I'c just sn E.D.

CONCANNON
Do you know Dr. Robert Towxler...?

DR, THOMPSON
1 knos of bim,

CONCARNON
How is that?

DR. THOMPSON
Through, tbrough bis book,

CONCANNON
¥hat bock 1is that?

. . Cont.

A-59
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Concannon

DR. THOMFSON
Ketb...¥etbodology and Techpigue...

CONCANNON
«++0f Anesthesioclogy?

DR. THOKPSON
*Methodoloegy and Techpiques of
Atesthesiology.' Yes,.

CONCANKON
How old are you?

DR, THONPSON
1 a= geventy-four years eold.

CONCARNON
Ubebub, Prectice a loct of pedicine
these days?

DR. THOXPSON
I'm on thke gtaff of...

CONCANNON
Yee, we've heard that. Dogtor:
you testify quite a bit agaicstr .
other physicians? Isz't that
right? You, you're available
for tbhat? ¥hero you're paid teo
be there?

DR. THO¥PSON
Sir. Yes. TFhep & thing 15 wrong...
At I tbis case, [ ar available.
I ax seventy~four years ©1d, I anm nol
board-certified., 11 bave been
practicing medicine fifty~six years
and I know vhen ap injustice bhas beer
dcoe.,

CONCANNON
Do you, indeed. 1'11 bet you do.
Fize, Fipe. We'll save the court
the time. ¥e will admit the Doctor
26 AD 'expert witoess,' fipe.

Eits.

JUDGE
{1z undertode,
to Bailsff)
Do we have time this moraing to...

Cont.

80
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A beat.
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65 Cort.:

JUDGE (Cert.)
(glances at watch,
Bailiff pode to bim)
All right. Mr. Galvin, you want
10 ¢contipue BOw, OF We CALh Tresume
with Dr. Thorpson this afternoon.

GALYIN
(rieing)
Thenk you, your Foner, 1'11 certinue.
Dr. Thompsen, Did you examine
Deborah Aon EKaye last pight at
The Xorthern Chronic Care Facility?

DR. THOKPSON
I did.

CONCAKKON
Objection,

JUDGE
Susteined. Yes. The witness will
confive his testimony to review pf
tke hospital recerds.

GALVIN
¥hat?

JUDGE
(patronizing)
I believe that's the lau...is it
net, ¥r. G‘lvintio’

GALY1K
Dr. Thespsor. From your review of
tbe hospital records of Kuy twelftb
niceteen seventy-six. Ib your oplpico,
what bappened to Deborab Acn Kaye?

DR, THOMPSON
Cardine arrest. During delivery ber
heart stopped. When the beart stops
the brain's deprived of oxygen. TYou
get brain damage. That 35 whby sbe's
ip the state she's ip teodey.

GALVIN
Now, Dr. Tovler's testified that they
restored the heartbeat within tbree
or four minutes, In your opinion is
bis estimute correct?

Coat.
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DR. THOMPSON
It's my opinicn 1t took bim
much longer. Nine,..ten minutes,
There's too much brain damage.

The Judge leans over.,

JUDGE
(to Dr. Thompson)
Are you saying that » failure to
restpre the heartbeat witbin nine
rirnutes 40 {tself constitutes bad
mecical praciice? -

A beat.

DR, THOWFSON
¥ell...

GALVIN
Your Honor!

Re bas ehouted unconsciously; the whole Courtrooss turcs to
look at hbie.

JUDGE
Yes, ¥r. Galvin?

GALVIN

1f 1 ey be permitied to questios
£y Ovh wiiness I8 my ©%O WAV ...

JUDGE
1'd just like to get to the poinmt,
¥r. Galvin., Let's pot wakte thege
people’'s time. Apswer the question,
¥r. ¥itness. Plesse, Would a pine-
zinute lapse ip restoring the
besrtbeat ip of itsel! be
Degligence? .

DH. THOMPEON
1...40 that s=all context I would
have..,] would have to Eay 'oo.'

JUDGE
Thep you're saying there's 2o
negligence, based on my question?

-

Cont.,

4.5Q
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DR. THOMPSON

l...given the limits of your
Questicn, that's correct.

JUDGE
Tbe Doctors were not cegligent,

DR. THOMPSON

{bext)
l..-um.s-

Tte Judge sbrugs, meaning, "Well then what 4p the hell aTe we
doing here?"

ANGLE !
Galvin, furiocus,

ANGLE

The Judge and ¥itness,

JUDGE
Tbatk you.

The ¥itnecs B1arts to etep down. OGalvio strides over to b:ir
and sreaks 10 the Judge.

-

GALVIX
I'm nct through with the sitness,
your Hoaoer. W%ith all due regpect
if you are golpg to try my Cuse
for me ¥ would apprecinte it if
you wouldo't lose 1t.

The Judge stands, furious.

JUDGE
Thank you., I think that's ebocugh
for this mornipg. 1I1'l]1 see the
Flaiptiff's Coursel in my chazbers
row, pPlease.

The Courtroom rises. The Batliff is hexrd, "All rise, cour: it
adjourned until one o'cleck,”

INT. JUDGE SWEENEY'S CHAMBERS = DAY 66

Gelvip, furicus, standing egainst the wall., The Judge coces
ivp from bis own entrence, shucking bis robe. Equally amgry.

- Cont.
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JUDGE
] got a8 letter from the
Judge Advocate's office ¢n vou
today, fella, you're on your way
out...They should bave kicked you
©oul oo that Lillibridge eace,
No¥ thic 16 1t today.

GALVIN
I'm an sttorney o©n trial bdefcore
the bar, Representing oy elient.
Ky ¢lient, do you understand?
You open your mouth and you're
losing my cas? for me...

JUDCE
Listen to me, fella...

GALVIN
No, no, you listen to me. All 1]
ssnted 10 thie case i an even
shake. You rushed me into court
in five days...oy star witpess
disappears, ] cad't get
continuance, and I dop't give a
dazp. 1'm geipg up there and I'm . "
going to try it. Let the Jury
decide., Tbey told e Swueeney he's
r hard-ass, be's o defendant's
judge, be's in bed with the
Boys Douwntown., I don't eare. 1
s8id, the hell with §t. Tke hell
with 1t. 1'l1)] take my chaoces he'll
be fair.

Celvin i5 pacing. Beat.

JUDGE
{conciliatorily)
Galvin, look, mapy YERr& AED...

- GALVIN
Apd don't give pe tbis sbit, 'l
wit & lasyer, too.,' ‘Cause [ knhow
wbo you were. You couldp't back 1t
as 8 lawyer, You were Eag Eun Tor
the Boys and you still are. 1 koow
wko you are.

JUDGE
(heat; barely
controlling -
anger)
Are you done?

A-58 Cont,
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GALVIN
Coddann right I'm done. I'm going
to ask for a mistrial mand I'm going
to reguest that you diggqualify
yourself from €itting oo tbis case,
I'm going to take o trapscript to
the State aod ask tbeat they igpeach
yOUr ass,

JVDGE
You aren’t going to get a mistrinl,
boy. ¥e're going beck this afternoon,
we're Eoing to try this case to wn
end. Now you get ocut of here before
I cell the Bailif{ and bave you
throsn io Jail,

IXT. JUDGE'S CHANBERS CORRIDOR = DAY 67

Calvin walking down the corridor, baving just come fro= the
Judge's Crambers. Sally Doneghy comes up to bim.

SALLY
¥tat does it pean?
(beat)
1...1 mean we, you bave other
tactics. ..

GALVIN
¥e, yes. Yes. Tbey, they present
their side, and ] get the sape
chance., To trogss~-exazine...t0...
tODCI

SALLY
Are we going 10 win?
{beat, desperately
peeding to trust)
¥e bave, you know, other tactics,
thDUEh. P

GALVIN
Yes.

She nods. Beat. TFalks off. Galvin ;u;g;sto the open goor to
the Courtreoom, througk shich the SPECTA are reectering
for thernrterﬁoon session. NMickey is standieg by the door, be
catches Galvin's eye. They look at esch otber & moment.

Cont.
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INT. COURTROOM -~ DAY €8

Dr., Towler oo tbe witness gtand, Concannon walking wway from
bi.
CORCANNON
No furtber gquesticos,

ANGLE
Galvin at the Plaintiff‘s table, hastily scritbling potes,

he loocks up, GCets to his feet, walks over to Dr. Tonler ir
the witress box, the CAXERA MOVES ¥ITH him,

GCALVIN
Dr. Toulier...

TO¥LER
Yes.

GALYIN

You have a record of what happered

irn tke ODETRIILE TEOZ...

TOWLER
Yes, tbal’'s correct.

GALVIN
ses.theTe aTe nctations every
thirty seconfs...

TOWLER
Yes.

GALVIK
+..0f the procedyres...

TO¥LER

Yes, tbe roviog RuTrse...

GALVIN
But these BOtatioRE BI0P. v
(congults notes)
o four-and-one-half ginutes
after Deborab Aco Kaye's...

TOWLER
¥e, we were rather busy...

GALVIN
Four-and-ocne-half minutes after
ber heart stopped.

(beat)
And they resube seven mihutes...

Cont.
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TOWLER
As l've pald we bhad somE more...

GALVIN
srethey start again three minutes
earlier.,.

TOWLER
¥e bhad rather more important things
on our mind than our taking botes.
- (beat)
¥e were trying to restore her...

GALVIN
Yhat happerned in those three,..

TO¥LER
«se%e uere trying to restore her
hearibeat.

GALVIN
¥hat happened in those three
DifuleB.ea?

TOXLER
{(beat: controls
bimself)
¥e'd gone to 'Code Blue,' we
were adrinistering electro...

GALVIN
¥hy did it take that long to get
Fer heartbeat...

CONCANNON
{volce over)
Objection, ®e've...

GALVIN
...tc get ber heartbeat back...?

- CONCAKNON
{voice over)
Fe've touched oo this, his own
witness has said...

GALVIN
(overriding bim)
...0lmost pine minutes,,.causing
brain danage.

Cont.
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CONCANNON
(veice over)
Your Hontr...! Your Eoner...

TOWLER
Brain damage could have been,,.
it didn't necessarily take nine
rinutes, it could have been
ciused in 1¥D...

GALVIN
¥ait, sait, welt, you're saying
thit her brainp damage could have
been ceused by her being deprived
of oxygen for two minutes...?

TOWLER
Yes.

GALVIN
{contecptucus)
Hth. Ard sty i5 that?

TOWLER
Because she was anewic,
(beat)
It's right there on ber chart,
Her brain was getting less oxygen

BLYRRY .o
Gelvin is struck dumb. He has just made a terrible errcr. He
looks sl Kickey.
ANGLE - P.O.Y.
Kickey looks at Galvin., He shakes bis bead sadly.
INT, COURTHOUSE CORRIDOR = DR, THOMPSON - DUEE €5

The last of the spectators coming out of the court., Gaivin and
Dr. Thozpsen sre standing there.

DR. THOMPSON
I didrn't do tvo well for you.

GALVIN
No, you did fipe.

DR. THOMPSON
I'e afraid tbat's not true.
{beat)
¥i1l you wapt me to stay opn till

¥onday?

Cont.
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GALVIRN
Ko, Ko thank you, Doctor,
You go bome,

A beat.

DR, THOWPSON
You know...sometimes people can
surprise you. Sometimes they
heve & great capacity to hesr the
1ruth.

GALVIN
YESIOIIl'.re‘.

They shake hards. Dr. Thompson walke off. Stops.

DR. THOKPSON
You sure You don't waot pe to

BELAY OD,

GALVIN
Ko. NKo. Thank you. You go
borme,

Mickey walks out of the pourtroom arrangiog papers
briefcase,.

KICKEY
1'm going back to the office.

He walrs off lesving Galvin standing thbere aleone,

69 Cont,

in bis

Leurs ceores

put of the courtrocm. Tentatively, sbe looks around. Cemes up

to bic.
EXT. COUETHODUSE - STREET - DUSK

Laure stid Calvin walking.

LAURA
Is 4t over?

GALVIN
Ko.

LADRA

¥hat aTe you golog to do?

GALYIN
1 don't Bave a goddamned {dea.

INT. GALVIN'S OFFICE - NIGHT .

Galvin pecing. Mickey seated. Korose.
Cont,

70
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71 Cornt,

GALVIN
( Oksy. ¥hat do you do when you
dob't bave 2 witpness?

BICKEY
(reciting 2 catechiem;
éiepiritedly)
You use their witness.

GALVIN
That'e right.

KICKEY
1 think we tried that. The ciee
is over, Jn&yf

Celvin cobtinues pacing. FHe will pot bear what mas just ezid

MICKEY
And how the fuck...¥You broke
the first rule that they taught
' you 1o law school. You pever
i esk o questicn you deon't knoow
the ansuer to.
(beat)
Joe, Joe, Joe, wake up. You got
yOUr own expert witnesa EBaYs -t -
there was no negligence. 1It's
over. Pericd. There'll be po
cLher cases..,.

-

Gelvin turns on him, acimal-like.

GALVIN
There are no otber caees. This
is the case.
{beat)
Now you decide...
1_-(bEIt)
ATe you im or out...?

INT. CONCANKON'S OFFICE -~ NIGHT 72

Soft, dim ligbts. Concannon sitticg on & couch. BHe bolds &
red-backed file docunent. Bis listener is unseen,

CORCAXNON
] kzow how you feel. T know
you don't believe we, but I do.
- 1'm going to tell you something
‘ I learned when ] was your Age.
1 had prepared a_case, Mr, ¥hite
asked me, 'Hox did you do.'

Cont,
A-59
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72 Cont.,

CONCANKOX (Cont.)
(beat)
I exid, "I've done my best,®
He suid, *They don't pay you to
do your best. They pay you to

wip.
(bert)

That's what pays for this office,.
(beat)

Ans that's what pays for the pro
bone work that we do for the poor.
And for tbe kind of law tbat you
want to practice. And that's
what pays for your clothes and
my shiskey, and the leisure that
we have to eit back and discuss
philosopby.

(beat)
As ne‘re doing tonigbt.

{(beat)
¥e're paid to win the case,

ANGLE »~ CONCANNDN AND LAURA
Laura sitting across froeo bim, impassive.
CONCAXNON
You finished your carriage.
You wanted to come back and

practice law. You wanted to
coze back to tbhe wmorld.

A beat.
Ee hands tke red-backed documernt to her,
ANCLE « THE DOCUMINT
stazped CONCANNON, BARKER, WHITE. Confidentisl. Eyes only.
CONCANNON
{voice Over)
¥elcorme back.
INT. LAUEA*S HOTEIL ROOW/CORRIDOR - NIGHT 73
A lonely middle~class hotedl corridor, HOLD. HOLD, Laura,
tired, enters the corridor frozw the gide and proceeds away

from the CAMERA, The CAMERA FOLLOWS her to her door. She
stops, takes out ber key, tiredly opens the door.
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75 Corx.

MICKEY
(l1istlessly)
Resd me what ghe sa8id.

Galvin flips through his notes. Rends.

CGALVIN
'You guys are a bunch of wboree
»-.uh...lovalty...you don't care
who gers hurt...you don't have

any loyelty...'

WICKEY
«--0ne 0of the other rurses?

GALVIN
¥ho? They're all testifying.
Everybody wbo was in the O.R.'s
geing to take the stand,

KI1CKEY
All right. ¥ho sasn't in the O.R.?

GALVIN
¥rat difference can tkat make...?
All right...

Fe stzrts checking the cherts. Sigks. "This 15 useless..."”

GALVIN
Ph...the ad=itting surse...

BICKEY
¥hat did ghe do?

GALYIN
She dida't do anything. BShe
took the patiept'es history and
signed the charts. 'K.C.*
{looks in notes
for shat the initials
. cigeify)
*Xathy Costello...'

RICKEY
The .History.a- «?

GALVIN
{explaining)
How ©14d are you, how many children
«+..when did you last eat..,

A-59
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IHT.TST. CATHERINE LABOURE HOSPITAL CORRIDOR - 76
NIGH

Hary Rooney sand snotber Kurse walking down the corridor carrying
foll~covered dishes of food, ehatting.

AXGLE
Grlvin wstching them from bebind a1 corner.
ANCLE

Trhe Nurses come to the corner, GCalvin walks past, “Notices"
Rooney. Stops.

GALYIN -
¥iss Rooney. ©Ob. Llisten..,.
(best)
I understand vhat you are doing.
And ] want you to know {t's
all righe.

He rods, starts off io the direction be was going ino.

ROONEY
¥tatl are you talkipg aboutr?

Gelvin turrs, corfused., Goes back to ber. W¥arzly, conciliatory.

CALVIN
About Kathy Costello.
(beat)
I understand, and I doo't blarme
you for shielding ber.

A heat.

¥ary Foorney motions tbe otker Nurse to go away. She Biefs
cleoser to Galvin.

GALVIN
1 spoke to her, and everything
ig all right.

ROOKEY
1, what are you talking about?
1 talked to her this morhing,
and she said...

GALVIN
{nods)
She told me.

Cont.
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76 Cezt.
ROONKEY
(credulous)
She did?
GALYIN
1 Just paw Eer.
ROONEY
In New York?
GALYVIN
Xhat?
ROONEY '
You saw Kat in New Yerk...

(beat)
+++.0T 18 she in towr? Js sbe
in town...?

Feat. It occure to her thit sbe's been duped, as Gelvin staris
oif hurriedly dows the hall.

-4

NT. GALVIN'S OFFICE BUILDING CORRIDOR - NIGKT 77

lavra. SEEN frox the back, salking dowve the corridor. CAVIFRA |
FCLLCuS her, She stofs cutside Galvin's door. . She turrs.

¥e SIE ere i{s carryirg o tray ©f coffee containers. She opens
doer, CAYIEA FOLLCYXS ber INTO the office. Nickey i5 or tte
Fhecne in the vestibule, Galvin 15 on tke ptone in his office.

Ee 1s Jjust banging up.

GALVIN
{izto phene)
Thark you. 1'E sorry.

Lacra starts distributing coffee. OCulvin sbcuts to Kickey iz
the fsr rocs,

‘ GALVIN
Xe dot't have acythicg froz the
"urse Asspciation?

-

¥ICKEY
The brosd has disapperred...

GALVIN
Thke Hospitnl...?

Lsurs goes into Galvin's office with ¢coffee. CAKERA FOLLO¥S ber.

Cont,
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77 Cont.

MICKEY
No records eince she quit ip *76.
She quit two weeks after the
iscident.

Laura bhands coffee to Galvin,

GALVIN
Thank you.

LAURA
I have to talk to you,.

GALVIN

(to Kickey)
Call the A K.A.

(to Laura)
«+2] cap't talk Dow,.

(to Eickey)
...tell thez you're Dr. Somebody
ces¥0u have to find thie nurse...

RICKEY
ont}'elhotlgcndal.

GALVIN
«s+30u need soce old forms that
she had...somebody's dyving...

Calvin picks up tke telephone, Looks down to telephone book
in front of hie, cpen on desk.

A};GLE - PoOlvo

New York City telepbone directory. Tweo columns ©f COSTELLO's.
Trirty of thex crossed oif. Galvin on the phone.

GALVIXK
{voice over)
Rello, Krs. Costello...

ANGLE -~ GALYIN ON THE PHONE

GALVIN
Sorry to bother you so late,

Laura goes over to the couch, sit&. Lights a cigarette,

CALVIN
This is ¥r. Goldberg in Accounting.
¥e have some money here for you...
This &5 the Krs, Costello that
used to be 2 nurse? '

Cont,



g7
77 Cont.}

GALVIN (Cont.)
(beat)
I'm sorry. 1 thisnk we bave pur
Tecords mixed up.

ANGLE
Laura sitting on the ecuch. Tense. Emoking.

GALVIN
(voice over)
Are you related to Xathy Costello,
the R.N.%...1'D sorry...

¥e hear Mickey on his phone.

RICKEY
(voice over)
Hello, this is Dr. Dorchester
in Boston. This is az erergeccy.
A rurse left zy explor...

ANGLE

Lsvra on the coucbhb. GCulvin dialing the phone. Mickey MALF-STEN
in tke nex! rooro.

EICKEY
«s.JOUr yedrs ago...

GALVIN
{icto phone)
Fello. Thie {8 Er. Dorchester
in Records. ¥e're looking for
Kathy Costello...

BICKEY
(voice over; in
the other room,
shoutiog)
] ceed a cigarette!
(resumes on-the-
phene tone)
She left my office four years
1ge, we're looking for a chart...
{covers phone,
agaio shouts)

I need a cigarette...

Laura 1looks around the desk, picks up one theno another pack,
crushes them, empty. She rods to herself, picks up ber cout
off the couch in the antercom, and starts down tbe hall., Going
through tbe door, &he turns, looks back.

Cont.
A-58
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77 Cort.2
ANGLE - P.D.V,
Calvip 18 the inner office, o tbhe phone.
GALVIN
(into phone)

Thank you, 1')1 bold.
He looks up. Sees Laura, gives ber a balf-smile,.
INT. CREASY SPOON - NIGHT 78

Xear the cash register of ap all-pnight diner in the busiress
district, the deserted Etreete outside. Laura -~ standing 4
next to a wgll phone, exhausted., She ig handed o cardborrd
1ray with three coffees on it and two packs ©f Pall Eells and
some change by the Proprietor. She takes the change and tures
ker hesd to look at the telephone.

INT. GALVIN'S OFFICE - KWIGHT 79

Hickey asleep on the couch, coffee corntairers around him, an
ashktray full of butts., BEeat. ¥e hear s telephone being dianled.

ANILE

Calvirn, exhauvsted, sncking, on the telephobe.

GALVIN

Fello, This is Ross ¥illiams.
I'm erlling from Californin.
I1'm sorry. I know it's late
io the East, but this $s an
energency. Eay I please sperk
to Kathy Costello?

(beat)
I'z sorry. My records must be
eonfused. This is the family
of Katby Costello...? Plence
excuse it.

Fe Lasgs up. Peaches for a bottle of wshiskey op his desk.
Pours a shot into a glass. Downs it. Mis srtention is caught

by something across the room.

ANCLE - P.O.V,

Laurtlasleep on the couch, covered in Galvin's overcoat.
ANGLE

Galvin looks graiefully at ber. FHe begins dialing the phene,



BE
INT., GALVIN'S OFFICE ~ VESTIRULE « DAY 80

A small bundle of mell is pushed through the vertical slot ang
falls to the flpor.

ANGLE

Interior office, Early morninog. Galvin asleep with his berd
on bis desk., MKickey asleep 48 2 chair., Laura ssleep on the
touch, covered with Galvin'e overcost, Galvin wakes up,
startled by the sound of the mail dropping. Ke picks up the
phone mechanically. Fe realizes it is porning and he has been
asleep, He replaces phone. He surveys the office. Desd,
resigred. He closes the phone book. He reaches in a piack of
cigarettes on the desk. Jt is empty. FKe roots in the ashiray
for a long butt, This disgusts bim. He rejects it. Rubs bis
eves. Gets up, Goes to " the window, Eteres out. Looks back
et the scene in bis office, It i5 over. He stands by Laurs
and Jooks dowsn at her, be locks at Mickey. FHe bas let the-
down, He geoes to a cabinet under the lasbooks and takes out

&8 bottle of shiskey and & weter glasse. He salks into the
arterocm. Sighs, Bits o5 the couchk near the door. Glances at
the several letters that bave just fallen through tbe slot.

Fe pours a half-tumbler full of whiskey, and drains it. Ee
Tefills the tunbler. Fe absently picks up tbe mail and starts
recrharically sorting througb it. He stops at aec official-lookicyg
plece.

-

A);GLE - P-D.v.

The letter, return address, KASSACHUSETTS BAR ASSOCIATION.
UECENT.

He letlhzrgically cpens the letter, On Bar Association
letterhead, it reads: 'You are directed to appesr ©D
JErnuvary 15tk to show cause why you should not be disbarreo.

You are perzitted to be represented by counsel of your cheice,
and..."

ANGLE
Galvin readicg the letter. FHe crurbles it and thress it into

tre nastebesket, He looks st the mext lettier and skirs it
into the wastebasket., He looks at the pext letter and Btops.

AHGLE - p.D.V.
It {5 & phone bill.
EXT. KARY ROCNEY'S TENEMENT - DAY gl

Calvin hurrying up tbe steps of the tenement., CAMERA FOLLO¥S
him 4nto the vestibule. It i1s Mary Rooney's tenement.
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INT. MARY ROONEY'S TENENENT VESTIBULE -~ DAY 82
He stopes by the mailboxes, bends over to reaxd the names,
AKGLE - P.0,V,
The mailboxes: Swoboda; Murch; K. Rooney,
ANGLE

Galvin strs*ghtens, looks around the vestibule, tukes heavy
lettér opener from his jacket pocket and pries cpen tbe Koosey
rzilbox. He extrmcte Jetters and rifles through ther,

A.\'GLE - pnOoVo
¥ary Roorey's phone Bill.
INT. DELGSTORE ~ DAY g3

Calvin 4o an old-fashioned sit-dowrn pronebooth in & drugsicre.
Fe is dialing the phone, holding the phone bill. The orersicr
arsuers, he starts dropping chernge into the slot.

ANGLE

The ptone bill ppened. It reads, "Rooney, Kary A.
2€3 Cturch Street, Arlington, Kass." Verious locel ckerges.
Ore call to Chicage. One ¢gll to Fort Leuderdale. Eight cells
1o New York. The ¢alls to New York circled in pen.

FEMALE
(voice over; on
phcoe)
Helle.
NCOLE
Gslvin on the phone.
GALYVIK

Hello, I'm calling from...

VOICE
fvoice over)
1{f you're selling something,
I1'm late for work...

GALVIN
I'm calling from '
Professional Nurse Quartérly...

Cont.,.
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VDICE
{voice over)
Froom the magazige?

GALVIN
Thise is ¥r. ¥allece in Subscriptione?

VOICE
(voice over)
Hou come you're celling me from...?

GALVIN
This is Kiss Costelle. . .?

YOICE
{veice over)
Yes, Price...

GALVIN
Fardon?

VOICL
{voice over)
Katky Frice.

GALVIN
¥e find thet your subscription
Jepsed...

VOICE
(voice over;
leughs)
¥y subscription lapsed three

Years AEQ..«

. GALVIN
Thet's shy l1'm calling,
Kiss FPrice...

YOICE
{voice over)
HjSSUS---

GALVIN
¥e bave a renewx-your-gubscription
offer... :

Cent.

101

82 Cort.
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B3 Cont.

VOICE
(voice over}
¥e get it at work. ¥e get the
magazine at work.

GALVIN
Yes, se know that you do. 1
heve it {p oy files. That's
2+ the Manhattan Health Center...

VOICE
(voice over)
Xo. At Chelgesa Childecare. Okuny,
Look, call pe Honday, hey? I'm
late for work,
ANGLE

Galvin scribbles ot pad as we hear Kathy banging up.
"Fathky Price, Chelsea Childcare.”

INT. EASTIRN AIFLINES TERMINAL - BCSTON ~ DAY B4

Calvin hurryirg scross the lobby. Stops by DO 1T YOURSELF
EX¥_UTTLE TICKET COUNTER. Takes form, starts to write oo it.

ANCLE - P.O,Y,

The forz "BJSTON-KEW YORK SHUTTLE. SELF SERVICE TICKET.™
Galvin filling 4n bis neme and sddress ia pencil.

INT, GALVIN'S OFFICE ~ DAY g5
Lavra asleep on the couch., Kickey asleep o0 the otber couck,

The phone is ringing. She wakes up. Looks around. Goes
Eroggily to phore, ansvers.

LAURA
(on phone)
Hello? Mr. Gal...shere are

rQana?
Kickey makes up, Jooks around.

LAURA

You're going to New York? ...
you're kidding!...Because 1'm
going to New York.

(beat)
I 4ust got a cell,” I have 1D P
sign papers. About my divorce.
I...good. Joe, ¥We'll meet there.
All right?

Paees
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8% Cont,

¥ickey has woken up. Swings bis feet to the floor. Picks up
@ pack of cigarettes. Crushes 4t. Jt 15 empty.

LAURA
Can we wmeet there, Joe?

Eickey gets to hig feet,
¥ICKEY
(to Laura)
You got a cigarette...?

Sshe shrugs, "I don’t know..."

LAURA
(o2 phorne)
At the « On Fifty-
tbird Street,..we can spend the

night.

Mickey kes gone over to Laure's purse, OCpens $t, runzeging.
Ceores up with a pack of cigarettes. Fe sees pozething in tke
Furse. S5tops.

ANCLY - P.C.V.

Tre oren purse, Tie red-backed legal form, The letterhead --
reads, “"CONCANNON, BARKER, WHITE," stazped buge across it inp
bElack: “VCONFIDENTIAL. EYES ONLY!II™ Kickey takes out the
form, turns page. 1t reads, “Report om Joseph Galvin," lists
taunte, habits, and is benvily optated in various types of pex
and pencil.

LAURA
{(voice over; on
rheone)
At around four...?

ANGLE

¥ickey replacing the form and the cigarettes. Be recloses
the purse. He turos to her, She bhas seed notbirng,

LAURA
(on phone)
1 feel the sape way, Joe...1'll
gee you this afternoon.

She hangs up.

RICKEY
You got any cigarettes?
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EXT. CHELSEA CHILDCARE -~ DAY E6

Two very young children walk &cross a play srea. The door tp
the play arez opens and Jue Galvin, ip overcoat, comes in.

RBe looks around the room, startis to walk across it. CAXERA PAN
WITH bim TO REVEAL a woman, KATHY, who 4% comfortiog m erping
child. Galvipn walks over to ber, Stande a recspectful di{stance
avay. She sees bim watching ber, looks up.

XATHY
Hi.

GALVIN
Hi. How are you doling?

e nods, happy to be working with the child.

GALVIN
I've been meaning to come 1o a
long time.

KATHY

You live {n the nelgbborhoed?

GALVIN
Ub-buh., ¥y nephen's going to be
stayirg »ith us & fev mponths,
50 ] steopped by.

KATHY
Hoa old is be?
GALY1N
Four. You're great with these

kids.

Ste bea=s, caught ucprepared io socething that is a great pcint
of pride with her,

KATHY
Tcank you.

GALYIN
You're Teally s«
(stops, rememberiog
sormething)
You, are you the one they told
me wnas the nurke?

KATHY
Yho told you that?

Cont.
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INT. NEW YORK HOTEL RESTAURANT ~ DAY B?
The restaurant fairly deserted after the lunch crowd. Empuy
tables -~ erigp linep, Laura alone at a table, watching the
door, an untouched cup of coffee in front of her.
EXT. KNE¥ YORK HOTEL -~ DAY 88
The doorman epens the door eof a cab.

ANGLE

Mickey Morrissey standing in an alcove under the marguee,
Jooking out at the Etreet.

A.\.GLE - p.o;v»

The etreet. Pedestriapg. Joe Calvin comes walking hurriedly,
s~iling, down the EBireet.

ANGLE

‘Mickey starting down thbe s5teps, intercepts Galvioc., Galvinp
locoks up, surprised,

GALVIN
¥rat the hell are you doing o
here?

¥ICKEY

¥e got to talk,

He s moving Galvin off dowo the sicdessalk, amay froc the Hotel.
CAVIRA STAYS STILL, and tbeir voices get fairnter as tkbey move

AWMLY,
GALVIN
¥bat are you doing in New York...?
EICKEY
Cepe on, we'll get a cup of

coffee...

They continue walkisg.” ¥e cannot bear tbeos. CGalvip 1s becoriLE
agitated. He stops Mickey, they stand there, Mickey very sad,
Galvin incredulous, talking to bim. MWickey pods. Galvis
starts hurriedly back dowp the street touard tbe Hotel.

INT. NE¥ YORK HOTEL RESTAURANT - DAY 8e
LONG SHOT of Laura seated at a table alone.

ANGLE K

-

Calvip st the entrance 1o the restaursnt looking st ber. Re
walks over 1o her slowly.

Cent.
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ANGLE - CLOSEUP

Laura, looke up, sees bim, smiles. Her smile rade b
that he knows, ' ' 5, xbe geeg

ANCLE

Leours getting up from the table, We SEE her back, and Galvip
approachiog. We SEE her sboulders dreoop, besten, He draws
closer. Galvin comes up to her, bis face a mask of pain arcd
confusicn, She sighs, starte to speak. Stops. Beat.’

They look at each other -~ he starte to speak, cannot. Re
knecks her to the floor, she upsets the table. A large ken
at the pext table startis to restrein Gulvip.

LAURA
(a5 1f 1o shock)
It's all right...it's ell right...
it's all right...1t's all right...

1:T. EASTERN SHUTTLE PLAXE = NIGHT g0

Calvin and Mickey seated next to him, flying home in Eilerc-,
Kickey swoking a cigarette, Galvin stone-faced, best.

MICKEY
I talked to Johnnie White at
the Ear Association.
{beat)
The broad used to work for one
of Concanncn's partoers in
Kewn York auwbile ago.
(beat; lamely)
She watted to move t¢ Bogston.
{beat)
How badly did she buyrt us, Joe?

GALYIN
! doo't know,

A beat. .

MICKEY
¥e got a mistrial, you know.
Joe -- did you bear shat 1
said...?

GALVIN
1 don't =sant & mistrial.

INT. NICKEY MORR1SSEY'S HOUSE - DAY Bl

The doorway to bis study. A basketball game dimly SEEN ip the
balf-light. Mickey, ©.8.:

Mame-
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BICKEY
{volce over)
- He's not bere.
{pause)
Yeab, 1 don’'t know whben.
{pause)

All right.

Sourd of bim hanging up n telephone. He enters the frarce
carrying a bottle eof booze, goes througb door ipto study,

CAMERA FOLLOY¥S him 1INTD the room. The TV:

ANNOUKCER
{(voice over)
The Knicks are presging bard...
(etc.)

He =its on s sofs opposite tbe television. Fatches the gace

& beat. Opens the fresh bottle of wbiskey and pours a large
skot into the slimost-ermpty glass ip froot of bim. Looks to
his left. HReaches behind bim to some glasses oo a shelf, take:
one doan, pours drink into the pew glass, lezzs to his left,
CAVMIRA ¥OVES WITH him, and we SEE Gelvin sitting io a deep
leatber armchair, staring. Kickey offers bim tbe drink. Galv:
bezores sware of him, shakes bis bead, "po." Beat, NMickey ™~
roves back into his seat, they botb stare at tbe television.

INT. COUR7ROOM - JUDGE'S P.O.V. - DAY 82
Half full of spectators.

ANGLE

Gaelvip gets up from FPlaintiff's table, takes up a large bock &:
Dr. Towler takes the stands. He reads:

GALVIR
Dr. Towler; page 406,
"Contraindicstions to general
anaesthetic. Idesnlly n patient
should refrain froo tsking
nourishment up to bine hours
prior to induction of generai]
snaesthetic.' Does that sound

familiar?

DR. TOWLER
Yes. 1 wrote it.

Galvio shows book.

Cont.

A-58
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GALVIN
*Practice 2nd Methodology in
Angesthesin.' Geoperal textbook
on the subject. 11s that correct?

DR. TOWLER
Io YEE. It 1‘4

GALYVIK
And you wrpte that...

DR. TO¥LER
Yes.

CALVIN

(reading)
svePage 414, 'J1 a patient bas
teken nourishment witbhin one
bour prior to inducement, general
anaestbetic should be avoided at
2ll costs becruse of the grave
risk the patient will aspirate
food particles inteo bis mask.®
Is that wkat happened to
Deberah Ann Keye? 5She aspirated
into ber mask? e

DR. TO¥LER
She tbrew up ipo ker rmask, ¥es.
But she badp't eaten ope bour
prier to adeissien,

CALVIN
1f she bad eaten, say ope bour
prior to ad=ission, the inducement
of s general ansestbetic...tbe
type you gave bher,,.wopuld have
been negligent...?

DR. TOWLER
Negligent. Yes...it would bave
been criminal., PBEut tbat wis 2ot
the case.

GALVIR
Thank you.

Galvin signels he is dome. The Judge &igpals Dr., Towler to
leave the stand, which he does,

Cont.
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JUDGE
¥r. ConcannoD...?

COKCANNON
Kething further, your Honor.

JUDGE
¥r, Galvin...rebuttal...?

GALVIN
(to Bailifl)
Katberine Price.

The Bailiff cxlls out her poame,

BAILIFF
Katberine Frice...

ANGLE

Kathy st tbe back of the court, coming down the wisle. As she
passes the Defendant's table, Towler grabs Karx and starts
vhisperdrg frantically. Concannon looks op, ignorant of what
is haprering. ¥%e hear Dr, Tomler's "Ob, my God..."

ANQLE

———

Calvin surveys the eourtroom, Kathy creosses io front of hiz,
takes tbe stand, we bear the Bailiff adrinistering the forrula
85 we WATCH Galvip turn and look xt the Jurcrs.

BAILIFF
(voice cver)
Stete your name please.

KATHY
{voice over)
Katherine Lyon Price,

BAILIFF
{voice over)
D'you gwear ‘that the evidnece
you are about to give will be
the truth, the...

ANGLE
The Bailiff swearing in Katby.
BAILIFF
...whole truth and nothing but
tbe trutb, so help you God?l

Cont.
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KATHY
1 do.

'BAILIFF
Be seated,

Fathy eits, the Balliff retires, Galvin walke over to her,

GALVIN
iathy Price...
KATHY
Yes. ..
- GALVIN

You were the Admitting Nurse at
St. Catherine Laboure Kospital on
Vay tuelft1d, nineteen geventy-six,
the wight Deborab Aon Kaye was
admitted...

XATHY
Yes,

Galvin holds up a formz.

Ste locks

A beat.

GALVIN
You sigred this forzx?

closely at 4t. Ig satisfied.
KATHY
Tes.
GALVIK
These are your initials, 'K.C.'7%
KATHY
Kstby Costello. Thbat's my maiden
LATE « '
GALVIN

D'you ask the patient when did
she last eat?

KATHY
Yee.

GALVIK
¥hat did she say? .

Cont.









CONCANNON

And wasn't that ab catbh...?
These are your {nitials bere: K.C.
When you signed this chart you
took ap oath, No less ipportant
than tbat which you took today.

{beat)
Isn’t that right?

{beat)
Isp't that right...?

KATHY
I...ye6.,

CONCANKON
Then, please, which is correct?
You've sworn today the patient
ite pne hour ago, Four years
8o you &wore she ate nipe hours

ago? ¥hich is the lie., When
were you lying?

KATEY
I...

CONCANNON
You know tbese doctors could
haive settled out«of-court. They
vanted a trial., They wanted to
clear thelr pames.

GALVIN
Otjection!

CORCANNON
And you would come bere, and on
& Blip of memory four years ago,
you'd ruin their lives.

KATHY
They lied.

CONCANKOX
‘They lied.' 1Indeed! ¥hen did
they lie? 4And do you kpow wbat
s lie i8?

KATHY
I do. Yes.

CONCARNON
(holding chart)
You swore oo this form that the
patient ate nine hours ago.

Cont.
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KATHY
That's not my banduwriting.

CONCANNON
You've Jurst s2id you signed 1%,

KATHY
Yes, 1, yes, I signed it, yes.
But I, 1 didp't write th;t fTigure.

CONCANNON
You didn't write that figure.
And bhow 15 1t that you remember
that Bo clearly after four years?

KATHY
(taking a paper out
of her purse)
Because 1 kept a copy. 1 bave
it right here.

Ehe looks towmard Galvin,
ANGLE
Galvirn peds, rmeanipg, "You did it perrectly.".
ANCGILE
Concarnnon, the Judge, Katby.
CONRCANNON

Objection! This 5§ Ti...

expect L5 tO accept & photocopy,
%e have the oripinal righit...

JUDGE
1'1]1 rule oo that presently.
{beat)
Proceed.

Concunnon 15 teken up sbort., Amazed a1 the Judge's resctios,
ke pauses ap insiact.,

JUDGE
Flease proceed,

Concannon motions to Billy, the young lawyer, wbo nods it
response and starts whispering Instructicns to this ¢ollepues
at the Defenze table, who start leafing through tbeir lawbooks.

Concannon takes up the fight again.
Cont.
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CONCANNON
e-.what 1o the world would induce
you to make & photocopy of some
pbscure record and hold it four
yesrs?7 This is a...why? Kby
would you do tbat?

KATHY
1 thouvght 1 would need 4t.

CONCANNON
And why, please tell us, would
you think that?

KATHY

(beat)
After, after the operation, when
that peoor girl, she wept in a
coma. Dr. Towler called me in.
He t0ld me be bhad five difficult
deliveries in & rovw and he was
tired, and he pever looked at
the admittance form.

{benrt)
Ard he told me to chaopge the
fere. He teold me to change the -
oce to a nioe,

(best)
Or else, or else, he snrid...

(bert; EIATLS

to cry)
He s3id he'd fire me. FEe 5iid
1'd never work again...¥Fbo were
these meB...7 W¥ho were these
mep...?7 1 wanted to be & purke...

She 15 uweeping copiously. A beat. She staris to get herself
under control.

CONCANNON
No furtber questions.

JUDGE
You may step dowa.

Beat. Kathy Btarts to get down. She looks to Galvio for
assurance,

ANGLE
Galvin nods at her,

Cont.,



117

82 Coont.B

JUDGE
(veice over)
¥r. Galvip,..?

ANGLE

Kathy getting down from the stand. The Judge sddrescicg Calvis

GALVIN
¥otbing further, your Honeor...

_JUDGE
¥r. Concannon,.."?

Concarnon 15 signalled by Billy, the young lawyer at tte
Defense table, who 15 gatbering peotes from his ecollegues, mho
have been researching during Katby's speech. Concanrnoa wilks
over to the tiable and is quickly "talked through" the notes
by Billy.

JLDGE
Mr. Concaznon.

Concarnnen cuts Billy sbert, meaning, “Yes, I understacd, I'e
far ahead of you," be takes tbe notes and returns to the benck.

CONCANNON
Thank you, your Heoor. Fe ebject
to the copy of the adnissions form
as Incolfetent and essentially
heargay evidence apd cite
KcGee Versus State of Indians,
U.S. 131 poipt 2 and 216 tbrough
25 of tke Uniform Code: 'The
adrission of & duplicate decument
ip preferepce to an existing
origizal must presuppose the
possibility of alteratica and
60 must be disallowed.' And,
your Ronor, bsving given the
Plaiptiff the leeway we would
like your rulipg on tbis issue
pow: we object to the admission
of the Xerox form.

JUDGE
...0ne moment, Kr., COncannoh...

The Judge pods, meaning, "I am considering..."

ARGLE .

-

The Judge. He s making some potations on a page in front of
bim. He pods to himself, be has reacbed & decigion. He looks

up.
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ANGLE. .- ,.

,--.' .

=ty oW

ﬁalvin, uileut, fuming, sitticng at the table.
h’ s“-
e JUDGE "
T (voice over)

Ber entire tentimony must be
gtricken from the record. TYou
shouldo*t bave beard 1t, but you
did, Now, that was oy migtake...
scd you must strikes it from your
pinds, give 1t no weipht.

1189
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Galvin takes a sheet of legal paper and starts writing oo it.

INT. BISBOP BROPEY'S SUITE - DAY

ALITO
Legelly it's over. Contanzon was
brilliant.

BROPEY
Tell me about Eaitlin Coctells,

ALITO -
There's potbing to tell., It'as
been stricker from the record.

BEROPEY
1 krow, Did you believe ber?

INT. COURTROO¥ -« JUDGE ROYLE'S P.0.V. = FULL
COURTRODKE «~ DAY

ALL looking slightly to thelr right.

ANGLE

JUDGE BOYLE
¥r. Galvio...?

ARGLE‘ GALVIN

1n front of the full Jury box. Beat.

GALVIN
You know, 50 fuch of tbe time
wa're lost. ¥We say 'Plense, God,
tell ug wbat is rigbt. Tell us
what's true., There 45 Bo Justice.
The rich win, the poer are
powerless.,..' ¥s become tired
of bearing people 1ie. After
tize we becoms dead. A little
dead. Ve atart thinking of
ourselves ap victios.
A-5B - (peuse) .
.o And ve becoma vietiml.

» " . . ) . . - -
- " AL e -.0 . . . . F '\',

53



120

Bd Coovr.,

GALVIN (Cont.)

(pause)
Apd we become weak...and doubt
curselves, apd doubt our
%nstitutions...lnd doubt our

sldefE...%& EAY fOT example

"*The 1av 15 a :blm...tberz 1;
to law,..] was & foel for baving
beljeved that there wmag.'

beat)
But today you are tbe law. You
are the law...And nol some book
apd npt tbe lawyers, or the carble
statues sod the trappicgs of the
¢ourt...sll tbat they are is
Eychols.,

{beat)
Of our desire to be just...

(best)
All tbat they are, in effect, i
[ 3 TAYREY s s

(beat)
++ss0 fervept, acd a frigbtened
prayer.

A bext.
ANGLE
Gelvin addressing the Jury.

GALVIN

1o oy religios we say, 'Act &S
if you bad faith, apd faith will
be given to you.

(beat)
I1f, 1{ we would bave faith in
justice, we pust only believe
in cureelves,

(beal)
And act with justice.

(beat)
Aod I believe that tbhere is
Sustice in our bearTts.

(beat)
Thank you.

Be staods stil]l a ooment, thes surveys the still courtreoom.

INT. COURTHOUSE CORRIDOR ~ DAY 85

Laure §n the eorridor, watchiog bim.

A-58
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INT. COURTROOM - DAY -

The Jurore f4ling in from the Jury Room.
ANGLE

Concanpon, Youcg Lawyer, Dr. Towler, Dr. Marx a1t Defen

. . 66 table,
Young laxyer scribbles s bote, passes it to Cotcanoon, who e
ignores 1t,

ANGLE

Plaintiff's table. Galvin Jooking nt the Jur Kickey
other end of the table. . ¥+ Elckey at the

JUDGE
{(voice over)
Have you reached a verdict?

FORELEARN
{voice over)
¥e have, your Bonor,

ANGLE
The Jury Box. The Jurors seated, the FORERAN gtanding.

FOREMAN : -
Your Honor, we bave agreed to

bold for the Plaintiff...but
on tbhe size of the award, are
LT -] bDund...

JUDGE
You sre mot boucd by anytbing,
otber thao your goed Judgemedt,
based on the evidence.

ANGLE

Galvio, totally defeated. Nods bis head sadly, s 1
commiserating pbilosepbically, with himself. Mickey locks Bl

bim ip grief, with sympathy.

FORLEAN

{voice over)
Are we permitted to award AR
amount greater than the amoubt
the Plaintiff asked for.

Beat.

Galvin slowly raises bis head, turns and lcoks at the Jury,
Kickey begins 10 smile.

Cont.
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JUDGE
(voice over)
Tes. You are.

ANGCLE - MWICKEY'S P.O.V.
The courtroom, commotion.

JUDGE
{voice over)
Pleage retire and.,,

INT., FINAL COVRTHOUSE BACK CORRIDOR - DAY B7 |

Calvio and Kickey standi{og cear & back staircase, c¢leaning
equiprezt 16 lydicg all arcusd. A large, battered garbtage cacz.
Fickey {6 lighting Galvin'’s cigarette. Grlvio's band shakes
badly, Sometbing draws bis attentios at the end of the
corridor. He turns bis bead.

ANQGLE - P.O.Y,

Loura, starding at tke esd of tbe corridor. Tentative, loxt,
pleading silectly, sbe bolds & sheet of yellow legal paper
in ker bacd. -

ANGLE -~ INSERT ~ LATRA'S P.O.V,

Tte piper reads!

*Taurs, I'm goling to trr.
%bep thig i5 over can we ED
away?l'

‘Joe’

*Thapk you'

AXCLE - GALVIN'S P.O.V.
Laura boldiog the paper.
ANGLE

Gelvio and ¥ickey lookipg at ber. Galvin's face impessive.
Beat. He turps bis back on ber. FKickey does likesise. Beat.

MICKEY
(to Grlvin)
The jury migbt be cut for awbile.
) (beat; tentatively)
You sant to rua across the sireet
and get a dripk?

-

Cont.,
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Beat. Galvin puts big arm arousd Wickey's shoulder. Thay
puskt tbreugh the Exit Door, turaoing up their collars to the
ecld, GCalvino hegitates 8 woredt s Nickey goes through the
door. Best. Es locks back losgingly.

ANGLE - GALVIN'S P.D.V.
The deserted corridor.
ANGLE

Calvin starding fraced in the doorway. He turces toxard the
docr, bis back to the CAMERA, bis sbouldercs &lucped, He stazds
for 1o mocent, sighs, stralghtens up, and walke through tbe
door. ”

—_

FADE QUT
THE EXD





